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Audiotronics 700 SVT
...square dancing's
newest partner
Audiotronics model 700 SVT stereo record player/
public address system provides full spectrum stereophonic sound through two 12-inch aluminum-dome
speakers acoustically matched and balanced for
total range sound and separation. The result is a
clean, crisp sound that's pleasant to hear and easy
to understand. Equally pleasant to hear is the incredibly low price of only $339.95*

• Selector switches for variations in frequency
range and elimination of feedback
• Separate variable speed control
• Pause control with instant brake
• Heavy duty motor
• Solid state construction
• Permanently attached 45 rpm adapter

But there's more to the 700 SVT than power and
economy. It's also one of the most versatile units
available. The auxiliary input for example, may be
used not only in playing a radio or tape recorder
through the unit, but also as an auxiliary output for
a monitor amplifier and thus a monitor speaker.
There are also two microphone inputs for added
operational flexibility.

• Rugged case
Write us for further information and be sure to
ask about the full line of microphones, cassette
tape recorders and tape players for the professional caller.
NAME

OTHER IMPORTANT FEATURES:
• Bass and treble controls
• Individual control of phono and P.A. functions
• Stereo balance
*Suggpsted User Net

CITY

ADDRESS

STATE

,A1

ZIP

AUDIOTRONICS

7428 Beiiaire Avenue
North Hollywood, California 91605

FROM THE
FLOOR

dancers, always with a smile and a helping
hand and in general ready to make the seven
others in his square relaxed and comfortable.
Then, quite suddenly, he joins a high level or
challenge group and that's what he becomes
— HIGH — in fact high and mighty. Too good

(Please turn to page 49)

Letters of interest to readers
appear in this section, Send
your comments to the editor
giving full name and address.
Unsigned letters are ignored.

Dear Editor:
If you know of any Stateside Callers who
are planning European tours in July, would
you ask them to drop us a line? We would be
pleased to see them here in London at our
E.A.A.S.D.0 Summer Jamboree.
John Smith
20 Maple Grove
Southall, Middlesex UBI 2 PA
England
Dear Editor:
As a caller's wife and one who has sat for
hours watching beginners go up the ladder of
learning, I've come to the conclusion that a
square dancer is whatever level he wants to
be. Once you put a label on yourself as to low,
intermediate or high level, you'll be just that.
I've watched happily the new dancer become
a good dancer, always eager to help new
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High Performance
Sound Systems
120 WATTS

"always call
the Clinton way"

Model P-120M1
■Light weight - only 23 Ibs!
■120 Peak watts output
■Skip-proof "floating" turntable
Outstanding clarity
■
■Reserve power for largest halls
■ Internal monitor, V.U. meter, Dual
mike inputs, full tone controls, etc.

Model P-240M
The most powerful portable equipment available.
Includes all features of P120M1 plus these extras:
■ Built-in strobe
■Variable or music-only
monitor
■ Dual channels - two
complete independent
amplifiers
■Will drive 4 XP 90R
Sound Columns for
convention use

240
WATTS

-

Sound Column
XP-90L
XP-90R

P-240M SYSTEM
Price List
P-240M System
P-240M Amplifier (Brown)

P-120M1 System
$635.00

XP-90R Sound Column (Brown)

159.00

EV-631A Microphone

37.80

Remote Music Adapter for EV-631A
and P-240M Amplifier

P-120M1 Amplifier (Blue)

_$395.00

XP-90 Sound Column (Blue)

159.00

EV-631A Microphone

37.80

Remote Music Adapter for EV-631A
-

25.00

and P-120M1 Amplifier

25.00

Shipping charge extra. Write for "Package" prices.

CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413

•

Tel. (203) 669-7548

RED HOT
ANOTHER NEW FILM: From more than 10 hours of filming at
the 23rd Annual National Square Dance Convention in San Antonio
last summer, a special. 27-minute sound and color motion picture
built around that big event will soon be available. Anyone interested in obtaining an advance print of the film for $150. 00 (just a
fraction of its eventual cost) may obtain information by writing to
the 23rd National Square Dance Convention, in care of John and
Vivian McCannon, 2811 Chisholm Trail, San Antonio, Tx. 78217.
Those wishing to telephone for more information may call the
McCannons at (512) 826-2982. The unique film is a project of
KRLN and the University of Texas.
SILVER ANNIVERSARY for ASILOMAR INSTITUTES: This year
of 1975 marks the 25th birthday of square dance vacations sponsored by The Sets in Order American Square Dance Society held
at Asilomar Conference Grounds in California. Both the Winter
Sessions which start later this month and the Summer Session
slated for July will be especially designed to commemorate a
quarter century of square dancing enjoyment. Anyone wishing to
receive application information for the Summer Session should
write NOW in care of this publication.
THE DANCE YEARBOOK SCENE: Every two years SIOASDS issues a collection of more than a thousand squares, rounds, and
contras that appeared in this publication during the previous two
years. The 1976 Yearbook, containing the dances that appeared
in the Workshop Section of the 1974 and 1975 issues of SQUARE
DANCING will be ready for advance sale to members next November. INCIDENTALLY, the 1974 Yearbook issued in December,
1973 containing the dances of 1972 and 1973, is now sold out. Of
the original 5,000 printed, 800 copies remained last October and
these were sold out on a first come-first served basis last Fall.
MOVING?

Why chance missing a single issue of SQUARE DANCING? Most magazines (second class material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form
below. Were sorry, but increased costs of the magazines and postage will not allow us to replace back copies
that have gone astray due to unnotified address changes.

To change or correct your address
Attach the label from your latest copy here and
show your new address to the right—include
your zip code. Cut out on the dotted line and
send both to us. Thank ou!

Name
Address
City

State

Zip

BIG CIRCLE MOUNTAIN
SQUARE DANCING
By Glenn Bannerman, Professor of Recreation
and Outdoor Education, Presbyterian School of
Christian Education, Richmond, Virginia.

Featuring authentic mountain dance
music recorded in Asheville, North
Carolina by the Blackhawk Bluegrass
Band. Includes instructions and calls
for Big Circle Figures, Small Circle
Figures. Combined Big and Small
Circle Figures. Directions are clear
and easily followed; any number
of dancers may participate and all
ages can join in.
RIGHT HAND STAR — BIRDIE IN THE CAGE
— DUCK FOR THE OYSTER
— LADY 'ROUND THE LADY, ETC.

$7.95

AR 52 LP record, Guide
—

APPALACHIAN CLOG DANCING

APPALACHIAN MOUNTAIN
FOLK SONGS
Sung by Sonia Bird Yancey of Hazard, Kentucky
with dulcimer and guitar accompaniment

Mountain Folk Songs born of
other generations, brought in whole
or part from Europe to America
where they have been passed from
generation to generation of Appalachian Mountain Singers. The lyrics
are simple, the dulcimer and guitar
accompaniment authentic and "easy
on the ear". The first side contains
words and music, the second side
instrumental only for sing-along.
Lyrics on jacket.
GO TELL AUNT RHODY — GRANDFATHER'S
CLOCK — SIMPLE GIFTS — RIDDLE SONG—
BIG MOON, BRIGHT MOON — SOURWOOD
MOUNTAIN -- SHADY GROVE

AR 54 LP record
AC 54—Cassette

$6.25
$7.25

—

By Glenn Bannerman

Basic single and double clog steps
are taught to spirited mountain music
that will bring all your students to
the floor. Side 1 features instructions, calls, actual sound-outs with
music. Side 2 features BIG CIRCLE
SQUARE DANCES including Georgia
Rang-Tang for clog or smooth dancing.
AR 53 LP record, Illustrated
Manual
—

BigCittle Mountain
SQUARE DANCING

$7.95

Additional music for "Big Circle
Mountain Square Dancing" and
"Appalachian Clog Dancing."
45-107-1 45 ep record,
Instruction Sheet

iseitian CI Dane/
; au Circle im4,
SQUARE
DANCING
fr Newt 64eloimio
Pk,

$1.95

BOIL THEM CABBAGE DOWN/
LITTLE LIZA JANE

45-108-1 45 ep record,
Instruction Sheet

$1.95

LONESOME ROAD BLUES/MOUNTAIN DEW

EDUCATIONAL ACTIVITIES, INC.
P. 0. BOX 392 • FREEPORT, N.Y. 11520
Enclosed please find $
. Please send the following
(checked boxes).
AR 52
$7.95 ea
❑

ri

.

AR 53 @ $7.95 ea.

Name

Li 45-107 @ $1.95 ea.

El

45-108 @ $1.95 ea.

ri AR 54 @ $6.25 ea

n

.

AC 54 @ $7.25 ea.

Address
City
State

Zip
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to think that the
caller — the person who stands up in
front of the microphone at today's
square dances — is one of the elements that
makes the American Square Dance extremely
unique among folk dances of the world? Most
national dances are taught either by a teacher,
a friend, a member of the family or perhaps
just "picked up" over a period of time. Children just grew up knowing how to do a few
of their country's traditional dances, and, once
learned, that was all there was to it. The
dances did not change and the music was
always the same.
At some time in the past a quadrille series
made up of several parts was extremely
popular. Called the Lancers, the dance was
usually announced by a listing on the program
or by the master of ceremonies. Somewhere
along the line somebody came out with a
different Lancers. Because there were now two
and the parts were not exactly alike, the
master of ceremonies may have had to remind
the people what they were going to do once
the music started.
AVE YOU EVER STOPPED

A little further along in time somebody else
came out with still another Lancers and then
another until the amount of instruction that
people had to learn became a bit overwhelming. In order to avoid confusion, the announcer
or master of ceremonies was called upon to
SQUARE DANCING, January, '75

do a little more prompting, perhaps telling
the dancers before each one of the five segments what would happen next and maybe
even adding a prompt or two during the
execution of the dance to help out.
Assuming that this is how it happened, this
could have been the beginning of calling.
Prompting, or cueing, much as you are familiar
with in today's round dancing, is the very
simplest form of calling. it reminds a person
what he is to do next.

A Fascinating Project
In the research to tie in with America's
Bicentennial Celebration, we have already uncovered many little bits and pieces of interest
and, undoubtedly before the series of articles
(you'll see the first installment on page 9) is
completed, we all will have "discovered" much
more.
Caller-otters, prompters or whatever you
might have called these people, had a wide
variety of techniques and talents. We hear of
some callers who would stand up on the
kitchen chair and project their voice so two
or three squares of dancers could follow them.
We learn of areas where the caller took the
number one spot in each square and danced
as he called. And we watch today in the less
accessible regions of our country where the
caller still gets in and dances with a circle
made up of as many as 50 or 75 dancers and
calling as he dances.
Of course, the great difference between the
earlier calling and what we are accustomed to
today lies in the fact that the earlier calling
did not have the "extra boost" offered by the
public address system. The accomplished callers often used a great variety of interesting
patter, but they first made sure that their
command words were loud and clear.
The singing calls were usually something
else. Most dancers knew the patterns and
words of the singing call and once the orchestra started, someone in every square (and
7

sometimes every member of the square) would
join in the singing. Actually, the caller, if he
wished, could leave the caller's stand for a bit
and have a cup of coffee while the folks
danced the particular call to completion. (Nobody ever said this happened, but it could
have.)
If you ever want a taste of what it was like
to dance without benefit of modern electronic
gear, try to call with only a piano as accompaniment. If two or more squares of varying
ability are on the floor it won't be long before
your "calls" boil down to the simplest of commands. It may take an experiment of this
type to fully appreciate what our square dancing ancestors went through—and to gain a
greater appreciation of the caller.

In watching dancers (and we've watched a
good number of them over the years), we've
discovered that the people who are awkward
and rough in doing some of the newer and
more complicated figures, are just as rough
and awkward in doing the most simple ones.
This brought about the realization that perhaps some dancers today have never been
taught how to dance comfortably. Perhaps
they've never been introduced to good styling
or been informed about standardization. With
that in mind, we're starting with the very
simplest of basics and if you would like to
loin us in the coming months, we're going to
point out a few facts that might help to make
your dancing more fun for you and more enjoyable for those with whom you dance.

About the New Feature

It's A Brand New Y ear

W

-L

or even
mention a letter when it comes to us unsigned, but one so impressed us the other day
that we thought we would mention it briefly
here. It was commenting on the article "How
We Dance" in the October, 1974 issue of
SQUARE DANCING. The point it made was
something to the effect that " . we do all
those things that you said are wrong. And, we
want you to know that we enjoy them! If we
had to drop these things that make square
dancing fun for us, we just simply wouldn't
enjoy square dancing at all . . ."
Well sir, just to set the record straight, we
would be the last to try and keep anyone from
having fun. Perhaps our idea of "fun" is a
little different. Fun is primarily the satisfaction
of moving in unison with the other seven in
the square. It consists of moving to the beat of
the music while following the calls and taking
plenty of time to do each basic as it comes
along. Quite conceivably this may not be the
same feeling shared by other dancers. But our
point is that we have never known a person
who dropped out of square dancing because
E VERY SELDOM EVER REPRINT

it was smooth!
On the other hand, we have received a
tremendous number of letters from people
who have dropped out of square dancing because of roughness or lack of consideration. To
us there is a great thrill that comes with dancing smoothly and that's what the new series
starting on page 14, is all about.
8

who are said to finish
off the old year by settling all their debts
so they could start the fresh year with a clean
slate, we look forward to the new 1975 as
being rich with promise of great things to
come for square dancing.
Of course, June of this year marks the 24th
Annual National Square Dance Convention
and, by the way, you'll find your preregistration form in the center of this issue. March
marks the 2nd Annual Convention of CALLERLAB—the International Association of Square
Dance Callers, that will be held in Chicago
with perhaps 700 in attendance. Then, when
May rolls around, LEGACY, that outstanding
group of leaders representing every phase of
the square dance activity, will hold its second
biannual meeting in Cleveland, Ohio.
Of course there are many big events coming
up in 1975 and we'll be running feature issues
during the year on festivals, summer dancing
and other specials. By the way, be sure to
let us know soon if your festival, roundup or
convention is scheduled for the coming year.
Include your name and address in the event
we need additional information or would like
to do a special picture story on your BIG
event.
Just about the time when we think we're
going to have trouble finding something new
about which to write, along come more ideas
than ever before. Now the problem is where
IKE THE CHINESE

can we put it all?
SQUARE DANCING, January, '75

History of thela
in Dance
W

and before it
gets much older, you will be reading of
many features that will be celebrated during
this country's 200th birthday. "Plan to see our
exhibit of costumes going back to revolutionary
times;" "Come to Jamestown and see how
America lived in 1776;" "The television networks are planning several outstanding series
connected with America's Bicentennial." These
are but a handful of the many invitations the
public will be receiving to watch a rerun of
history.
Being a spectator is nothing unusual. However, being a square dancer means that we
won't necessarily have to take a back seat in
reviewing two hundred years of our nation's
history. America has been a dancing nation.
It has its folk dance, and we as square dancers
have an opportunity to participate in the
history-telling in 1976 and actually dance two
hundred years of our country's history.
HILE THE YEAR IS YOUNG

Square Dancing Officially In

Leaders in square dancing have been looking forward to the Bicentennial. They have
been thinking of ways to make not only square
dancers but non-dancers aware of the part that
this dance has played during the past two centuries. At one point a very elaborate presentation was made to the Bicentennial Commission and as a result the 25th Annual National
Square Dance Convention (Anaheim, California, June 24, 25 and 26, 1976) has been
officially designated a part of the Bicentennial
Celebration.
This opened the doors. As word was circulated that square dancing would play an
official part in the festivities, a number of
areas around the country announced their intention of presenting pageants and local festivals spotlighting American history. Already
SQUARE
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a number of square dance groups have been
contacted in their own areas to help out with
the celebration and leaders are busily researching to determine just what the various . ingredients are that make up the American Folk
Dance.
For today's average square dancer, square
dancing history started the day "I began square
dancing." This presents a bit of dilemma. In
looking at contemporary square dancing today's dancer is looking at the end result of
many decades of dancing, of many dance
styles, of many formations and of an almost
unlimited variety of music.
And so, for today's dancer who will help
to portray the past of American dancing it's
going to mean turning back the pages of dance
history and becoming more familiar perhaps
with the dances of our grandparents and greatgrandparents and those before them. If we are
interested in exhibiting the history of American Dance, then we are going to have to
gain the knowledge of all that has gone into
the activity up to now.
Perhaps it is not stretching the truth too far
to say that our people have always danced.
Before the 1920s and before motion pictures
became popular and before the end of World
War II and the opening of the era of television, Americans, when they had time to play,
included dance as an important part of their
social life. Much of the old dancing that we
hear about is somehow connected with a
special event and for that reason has been
written up in old newspapers, letters, etc. A
housewarming often meant that neighbors
from miles around piled into their buggies
and, with gifts for the new neighbors, converged to dance throughout the night to
warm the house" in proper style.
"

9

The United States of America Dance Map
Kitchen
Junkets
Line
dances -Contras
The Lancers
Influence of the
Mormon trek west

Henry Ford
Dancing -Quadrilles

Kentucky Running Sets

Lloyd Shaw Heritage
Birth of the Western
Cowboy Dance

West Texas Dancing
Abilene and
Sweetwater lifts

The spirit of a new nation was captured
with barn raisings where the neighbors pitched
in to build a barn and then join in squares
and circles to put their final blessing on the
project. We read of weddings where the bride
and groom danced until dawn with their
guests. We gather from what we've heard and
read that our ancestors firmly believed that
to dance with friends is the very peak of
hospitality.
Original Americans Danced

Of course if you wanted to go back far
enough, you would be reminded that the original Americans, the Indians, took dance seriously as a part of their way of life. As a
philosopher said after watching one of the
ritualistic dances "I couldn't tell whether they
were praying a dance or dancing a prayer."
America has always been called the melting pot of the world, People from virtually
every country immigrated to the "new land"
during the country's first 200 years. With them
they brought their customs, their languages,
their skills and their dances. At first grouped
into ethnic concentrations in different parts of
the country, they enjoyed their dances in the
(more or less) pure form in which they were

10

Tennessee Mountain Dances

The great westward
migration
of the 1800s

Add The
Mexican
Influence

The Playparties

The Georgia Orangatang

A Sampling of the
Dance History to
be covered in this
Bicentennial Series

brought from their homelands.
Then as people spread throughout the country, migrated West and moved from one city
to another, the cultures became more and
more mixed with the end result that in our
contemporary square dancing we see evidence
of the folk dances of many nations.
We see the square formation in the Jewish
Sher and, of course, in other quadrilles we
see the grand right and left and allemande
left, a swing, a promenade. When we watch
an English country dance we see the lines that
form a part of our contemporary square dance
and our contras. We begin to feel very close
to the rest of the world when we notice one
of our pioneer dances, The Varsouvianna, being danced in various forms, but to almost the
same music, in Mexico City, in Manila, and
in Dubrovnik, Yugoslavia.
Of course, in order to make this a truly
American creation, the Americans themselves
had to add something that was a bit unique.
This innovation was the caller. Also considerably unique in folk dancing is the extemporaneous aspect, the taking of a designated
number of basic movements and weaving
them into dances. No matter how much AmerSQUARE DANCING, January, 75

icans may have borrowed, they did create this
distinction.
To portray two hundred years of history as
reflected in dance, we are going to have to go
back to some of the areas where the different
styles grew up. For instance, a trip back to
the 1920s and Dearborn Village will show us
the quadrilles and couple dances of Henry
Ford's time. For this we have good documentation from Benjamin Lovett and others.
It's

A Big Story

Of course, the original 13 colonies and particularly the New England States will have
their story to tell relative to the contras,
quadrilles and Lancers. Tennessee and Kentucky have their authorities who will fill us
in on the running sets and the mountain
dances.
Some of the forms will be strangers to a
number of us. As an example one whole segment of our history was influenced by the
church. "Dancing is sinful; primarily because
it's accompanied by musicians and instruments.
And instruments — particularly the violin which
is an instrument of the devil and is synonymous with sinning and carrying on — just do
not belong in a Christian atmosphere!" As a
result of a dictum of this type, a large segment
of the population stopped "dancing." However, they kept the entire idea alive by calling
the dances games. They substituted songs in
place of instruments. These play party games
included "Left My Brown Jug Downtown,"
"Scooping Up Paw Paws," and "Skip to my
Lou," to name just three of many.
You will discover some very interesting aspects of the square dance as it traveled across
the country with the pioneers and as it settled
down in different communities. Many of the
same patterns existed, but with different calls
and with different names.
Slows Down With Time

Dance styling changed too, In looking at
square dancing in different parts of Texas, it
almost appeared that as the musicians who
played for square dancers grew older they
began to play the instruments more slowly.
This, of course, meant that the dancers also
slowed down so that instead of dancing at a
tempo 130 metronome beats per minute (which
is customary in the 1970s) some of them had
slowed down to 112 or 110 mbpm. Unable,
or unwilling, to poke along at this pace, young
SQUARE DANCING, January, '75

people adapted by putting in extra steps so
that the dance might prove more of a challenge. From this we get the running set, the.
Abilene and Sweetwater Lift and two-step.
Then, though perhaps for not the same reason,
we watch the authentic clog and the virtually
hundreds of styling interpretations scattered
across the country.
The costume played an important part in
the style of dancing. It's difficult to say
whether the dance changed the costume or
whether the costume changed the dance. We
will try during the coming months to select a
period in which certain styles of dancing were
the most popular and then include with the
articles pictures of the types of costumes that
might have been used. In this way groups
taking part in pageants may be able to come
up with costumes that authentically represent
the way our grandparents looked when they
enjoyed these same dances.

The research people who have offered to
work with us on this project are indeed experts. While the list of "advisors" does include
some who are research minded, the majority
will be coming from areas where the different
dances have been handed down from one generation to the next. The dances that will appear retain an almost accurate representation
of dances done 75, 100 and 200 years ago.
One thing that is bound to come out of this
project is the "discovery" of unique dances
that might be all but forgotten. Here again,
this is a participation program. We'd like to
get you involved. So, before we get too far
along with the articles, drop us a line if you
have a recollection of a dance, a humorous
incident tied in with a dance held many years
ago, a picture, an old dance program, or just
some memories that you may have heard
somewhere that you would like to share. The
end result should be a deeper awareness for
us all in "the great American Folk Dance."
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What are they Dancing
. at the start
cr

of 1975?
O

as well
as to callers, is this once-yearly feature
of dance programs from many parts of North
America and around the world. A number of
callers selected at random have been asked to
submit one of their current club night dance
programs, listing the singing calls, patter calls
and rounds that are used at that evening's
dance. Information concerning the age of the
club and the size of the group is also included.
A rundown of this type cannot tell you anyF SPECIAL INTEREST TO DANCERS,

thing about the friendliness or fun level of the
club, but it can give you a list to compare of
the dances being danced in other than just
your own area. This feature has been a "regular" since January, 1958. One aspect that
you will find particularly interesting is that
new singing calls do not necessarily predominate the programs and many callers rely
heavily on "old favorites" that please the
dancers as well as themselves. So, read and
compare.

Fort Lauderdale, Florida — Shirts-N-Skirts — 12 years old — 11 squares — Caller Vern Johnson

Warmup Patter
Riding My Thumb to Mexico
Take One Step
Pixie
Spin Chain Thrus
Mmmm Good
Shirley
Pickie, Pickie, Pickle

Workshop/Ferris Wheel
Freckles and Polliwog Days
Forget Me Not Waltz
Whistling
Curlique/Walk and
Dodge/Tags
Y'All Come
Walk Right Back

Mexicali Rose
Circulates
just Because You Asked
Me To/Tulips
Dancing Shadows
Wheel and Deal/Trade By/
Recycle
It's a Small World

Belleville, Ontario — Whirlaways — 12 years old — 10 squares — Caller Garnet May

Warmup Patter
Freckles and Polliwogs
Street Fair
Spin Chain the Gears
(all positions)
Honeymoon Feeling
Take One Step
Walk and Dodge/Recycle/
Memphis, Tennessee

Peel the Top
Ain't Love a Good Thing
Waltz of Summer
Reciprocate/Ferris Wheel/
Tags
Uncle Joe Henry
Ohio Two
Motivate/Split Circulate

Turn on Your Light
Walk Right Back
Review Hash
Love Bug Itch
Waltz to Remember
Country Mind Country Heart
Y'All Come

Typical program for 4 local clubs — Caller Lee Swain

Warmup Patter
Seashores of Old Mexico
Swing Thrus/Trades/
Circulates/Runs
Ain't Love a Good Thing
Curlique/Cast Off/Fan the
Top/Wheel and Deals/
Flutter Wheel
Thank You World

Workshop Recycle/
Walk and Dodge
Ramblin' Man
Scoot Back/Recycle/
Walk and Dodge/
Cloverflo/Peel the Top
Hello Trouble
Allemande Thars/Wrong
Way Thars/Alamo Style/

Do Paso/Red Hot
Big Boss Man
Workshop Grand Parade/
Review Recycle/
Walk and Dodge
Satin Sheets
That Same Old Way
Y'All Come

San Mateo, California— Roadrunners — 6 years old — 7-9 squares — Caller Bill Davis

Wheel and Deal/Swing
Thru/Turn Thru/Cloverflo
Early Morning Rain
Tulips
Pass the Ocean/Recycle/
Half Tag Trade and
Roll/Grand Parade
Matamoras
Rock Anytime
Curlique/Walk and Dodge/
Scoot Back/Split
Circulate/Runs

A Lot of Tenderness
Dancing on a Cloud
Motivate/Scoot Back/
Spin Chain the Gears
Tie a Yellow Ribbon
Sweetheart's Promenade
Spin the Top/Fan the Top/
Peel the Top/I,ockit
Ridin' My Thumb to Mexico
One Rose
Tag the Line/Turn and
Left Thru/Single File

Circulate/Coordinate
Any Old Wind That Blows
Neapolitan Waltz
Spin Chain Thru/Circle to
Two-Faced Line/
Zoom/Resume
A Long Time Ago
Slick Chick
Cross Run/Trade By/
Curlique/Box Circulate/
Hinge and Trade
Robbie McGee

Keeseville, New York — Polar Squares — 4 years old — 10 squares — Caller Tom Vititow

Warmup Patter
Love Bug Itch
Green Alligators
Curlique/Scoot Back/Walk
and Dodge/Recycle
Seashores of Old Mexico
Mexicali Rose
Circulates/Spin Chain Thru
St. James Infirmary
St. Louis Blues
Tags/Peel Off/Cloverleaf/
Spin Chain the Gears

For Once In My Life
Miss Frenchy Brown
Reciprocate/Trade By/Swing
Thru/Spin the Top/
Coordinate
Sing Along
Steppin' Easy
Combination of previous
movements
Am I That Easy to Forget

Ohio Two-Step
Fun Tip with a Little
Challenge
Matamoras
Ohio Two-Step
Spin Back/Fan Back/
Diamond Circulate/
Dixie Style Wave
Don't You Believe It
Change Everything

Vancouver, Washington — Flutterwheels — 3 years old — 8 squares — Caller Stan Rice

Warmup Patter
Bed of Roses
Tulips
Waltz of Summer
Dixie Style/Circulate
Trade
Sing Along
Be My Honeycomb
Wagon Wheel Waltz
Curlique/Walk and Dodge
Sundown
Take One Step
Waltz to Remember
Square Thru/Wheel and
Deal/Cloverleaf

One of Those Wonderful
Songs/Call Me Lonesome
Street Fair
Curlique/Peel Off/Trades
Do What You Do Do Well
Walk Right Back
Shakin'
Flutter Wheel/Sweep 34/
Swing Thru/Spin the Top
Too Many Rivers
Black Sombrero
Tips of My Fingers
Swing Thru/Trade/
Run/Fold
Satin Sheets

Papa Joe's Polka
Siesta In Sevilla
Recycle/Trades
Lonesome Me
Flip Side
Knock Three Times
Two-Faced Lines/Runs/
Circulate
Turn Out the Lights
Bailey Rock
Last Waltz
Veer Left and Right Variations/Spin Chain Thru
It's Four in the Morning

Mission, Kansas— Rangers — 22 years old — 12-18 squares — Caller Mike Kelly

Warmup Patter/
Walk and Dodge/
Curlique/Scoot Back
Monday Morning Secretary
Miss Frenchy Brown
Tag the Line/Cast Off/
Cloverleaf
Black Magic

Amos Moses
Spin Chain the Gears
Turn On Your Light and
Let It Shine
Jessie Polka
Cloverflo/Eight Chain Thru
Primrose Lane

Beautiful Sunday
Workshop Recycle/
Flutter Wheel
Sloop John B
Left Footers One-Step
Recycle/Spin Chain Thru
The First Thing Every Morning
(Please turn to page 77)
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How We Dance
It's Important

A Little Thing
Like Promenade
It's not about WHAT
we dance. It's about HOW we dance.
This HOW is what sets a dancer off as having
ability. Anyone, if he has the time, can learn
any number of movements regardless of
whether one hundred or one thousand or
ten thousand. But it takes a dedicated dancer
to be able to do every movement he knows,
whether ten or fifty or one hundred, with skill
and ability.
This new series is dedicated to that purpose
of helping any dancer to become a better
dancer.

T

His IS A NEW SERIES.

Do the Simple Basics Correctly

It has been said, and wisely, that the person
who gives attention to doing the simple basic
movements correctly is often the one who goes
on to do every movement he learns with a
sense of smoothness.
In the coming months we will dwell primarily with the one and two couple basics
and explore ways for each dancer to be more
considerate, smoother and more understanding
of his responsibilities.
Start At the Beginning

As a leadoff we look at one of the simplest
of square dance basics—the PROMENADE.
The hands in a Promenade position are in a
state of readiness to control and direct. The
right hands are joined above the joined left
hands (1). As a simple case of direction consider these couples as being in the number
one spot in the square. In the first illustration
they are ready to move straight forward into
the set. If the call is head ladies (or four
ladies) chain, the man simply guides, directs

or helps the lady (2) into the center. He will
not, on the other hand, yank, drag, jerk or
pull. This the lady doesn't need.
If the head ladies are to chain with the lady
on the right the man gently guides his partner
(3) in that direction. If the head ladies are to
chain with the lady on the left (4) then a
slight pressure with the left hand is in that
direction.

To do a wheel around (Basic 37) the action
is a turn, with the center of the turn being at
the point directly between the two dancers. In
Promenade position (5) the wheel around
starts with the man backing up (6) and the

lady moving forward (7) until, after approximately four steps, the couple has changed its
facing direction (8).
A backtrack, on the other hand, has each of
the dancers turning independently (9). The
man, pulling slightly with his right hand and
pushing with his left, turns (10) and in the
process both dancers face each other momentarily (11) and end the movement facing in
the reverse direction (12). The lady is now on
the man's left side. Total number of steps:
Four.
It is well to remember in the wheel around
or the backtrack that the person on the left

always does the man's part and the person on
the right always does the part of the lady.
This is regardless of whether the couples are
normal" as shown, whether they are in reverse position, or whether the couple is made
up of two ladies together or two men together.
tt

Regardless of how simple all of
this appears, try it out. Take enough
time to do it correctly. Avoid yanking or pulling. Simply guide or
direct as smoothly as possible.

TAKE A GO
LO
JOE

BARBARA

a feature for dancers

The call Coordinate is the
choice for mainstream dancing
this month.

BARBARA: Like many square dancers, and

I suppose callers too, we're taking a "wait and
see" attitude on this new clearinghouse system
created by CALLERLAB. As you remember,
last quarter we had Walk and Dodge and also
Recycle as movements suggested for our mainstream club dancing. Very frankly we took
quite naturally to Walk and Dodge, but on
Recycle our group was fairly well divided.
JOE: For this next quarter (December,
January, February) the committee has suggested just one movement. This encourages us,
not so much because we like or dislike the
movement, but because it's an indication that
the group is not going to mechanically recommend two movements if two good ones
do not exist. It also means to us that if no

good movements come up we anticipate a
three month's period when club dancers can
get along on what they already have. Anyway,
the term for this quarter is Coordinate.
BARBARA: The way our caller introduced
the movement was to get us into two facing
lines of four (A) and then have the lines step
forward and each one of us do a Curlique
16

with the one we faced (B). This put us into the
starting setup.
JOE: To do Coordinate each one of us
circulated single file one and a half positions
(C). This left two men on the outside and
three adjacent couples across the center. Those
who were adjacent took right arms and turned
(D)1800, then the men in the center released

arm holds (E) and stepped forward, as two of
the ladies picked up the lonesome men. As a
result we had two parallel two faced lines (F).
BARBARA: I noticed that the men at the
-

ends had to slow down a little while those in
the center were doing their turn, but we're

all accustomed to adjusting and the lonesome
men simply took shorter steps.
SQUARE DANCING, January, '75
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BUILDING UP CLUB MEMBERSHIP
How Can We In- among this select few and that this small band
T crease Our Club Membership? does not of diehards are determined to keep the club
HE PERENNIAL QUESTION,

necessarily mean the same thing to all square
dance groups. The club struggling along with
seven couples may seek additional members
simply in order to survive. The club with ten
squares, meeting in a location designed to hold
25 squares, may be looking for additional
members to meet the overhead of such a large
hall. Another club may have found it has become so inbred that it has lost its spark of
enthusiasm. Still another club, successful for
many years, may suddenly find that a large
percentage of its members have reached retirement age and are moving away.
Obviously there are clubs that are perfectly
content with their membership as it stands. If
you belong to such a group, read no further.
If, however, for whatever reason, your club
would like to add to its membership, let's look
at a number of ways this might be accomplished. This article will not deal with holding
regular beginner classes which is the most
natural way to add to any club's membership.
As always, any solution will depend on the
area and what is available within it. Nevertheless an idea always can be modified, so perhaps some of the following will be helpful.
Start By Looking Within

Have you taken a good look at your own
membership recently to see what reaction you
are getting? Perhaps your club roster actually
is quite ample but when you check the attendance at the dances, you find only a small
percentage of members are coming. If this is
the case, find out (1) Is it the same members
who attend each time? or (2) Are all the members coming but only spasmodically?
Looking at (1), if the same people are the
only ones showing up time after time, it may
be that there is an interest in the club only
SQUARE DANCING, January, '75

going regardless. If (2) fits your club, it may
be that most of the members would like the
club to be successful but that many are disappointed when they come and so only show
up periodically. If they come, always hoping
but each time unsatisfied, they'll soon stop
coming at all.
It's time to be realistic. Gather 'round those
who support the club and take a practical look
at what has happened. Look backwards and
find out when the members began to be less
enthusiastic. See if you can pinpoint a change
at that time. Did you change the club policy?
Did the club start forming cliques? Did you
change callers? If none of these apply, then
do you need to change policy? When people
are willing to speak freely with no personal
animosity, the difficulty usually can be uncovered and a solution found.
If you can restore the interest of your own
members, you may not need to look further.
In fact the enthusiasm of your own members
probably will attract their friends to the club.
Finding the Lost Sheep

What has happened to those folks who used
to belong to your club, to the stray sheep who
have drifted away? Has anyone ever taken the
time to find out why various members dropped
out? A personal contact with each former
member may bring surprising answers and
even more pleasant results.
Jobs, family problems, extended vacations,
health, all may mean that for a time a club
member had to miss the dances. Unfortunately
this can too easily become a habit, particularly if a person stays away too long or if no
one in the club shows any interest in him.
Why not make a list of former members as
well as current members who have not attended
17

The WALK THR
recently? Depending on the number involved,
select a club member(s) who is good with public relations, a person who is patient, can be
tactful without being too inquisitive, has a
sense of humor, can show interest but not
criticize.
It may be that this personal contact will be
all that is required to encourage these members
back to the club. Or it may be that a number
of persons would like to return but will need
some brush-up lessons before they would feel
comfortable at a club dance. It might be wise
to anticipate this and have a plan available.
Will one brush-up evening suffice or will several be required? Does your caller have the
time to handle the assignment or will you have
to look elsewhere? If your club caller is available, he will then be in a good position to
know what to call the first time the returnees
show up at the club. Is your regular hall free
or must you find another location? Are you
going to charge for this or do you want to
consider it as a gift incentive? If you can find
answers to these questions before your club
contacts the dropouts, you'll have a solution at
Your fingertips when they ask questions.
Such interviews may also bring forth some
interesting remarks and viewpoints of the club
and a follow-up meeting of the club officers,
looking into the results of the conversations,
could be beneficial to the future of the group.
Inviting New Members

When your club increases its membership
by inviting dancers of the area to join, there

1
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are a few points to consider.
(1) Always invite people to join because you
want them as people and dancers, not because you want to lengthen your roster or increase your bank account.
(2) Let it be known whether your club has
an "open membership" or "by invitation only"
so there will be no misunderstanding by dancers who seek membership.
(3) Avoid blackballing anyone. Of course
there may be some selectivity among your club
as a result of interests, when you dance, how
you dance, etc., but tact and consideration can
go a long way here.
(4) Never, never rob another club of its
members. If a couple feels it has the time and
interest to join a second club, fine; by all
means ask them. However if they are available only to belong to one club, leave them
alone. Invite them to your club as guests from
time to time but do not entice them from their
current membership.
And remember; as you take in new members find ways to make them feel wanted.
Give them as much information about your
club as is available. When there is planning
and work to be done, include them. Bring
them in to the inner circle from the very
Beginning.
Combining Clubs

Sometimes the occasion arises when no matter how hard a club has tried, it just doesn't
succeed. Membership continues to decline or
be maintained at a minimal level. Those who
support the club really want to belong and
to dance but this particular group just doesn't
make it. It may be time to think about combining with another club.
Perhaps there are two small clubs in your
area which could sit down and come to an
amenable decision about becoming one. Certainly there's lots which must be resolved: the
place and time to dance, the caller(s), the club
name, the officers, etc. But this is simply a
matter of taking the time to work everything
out to the highest sense of right under the
existing circumstances. Bring representatives
of each club together who know the general
wishes of their own group. Ask the callers into
the conference. Once you've decided this is the
route to go, there's no reason in the world why
vou can't come up with satisfactory answers.
All it requires is a little give and take. The
SQUARE DANCING, January, '75

result is very likely to be a better square dance
activity in your area.
A Time To Cease
Yes, there is a right time for a club to decide to "fold up." If this appears to be the
case, the group should not consider it a defeat.
The original reasons for its being formed may
no longer exist; it may have passed its usefulness; the struggle to keep going simply may
not be worth it.
If this is your direction, make the move
without bitterness, Recommend places for
your members to dance. Make an intelligent
and equitable decision about any club funds.
When this is accomplished, all memories of
the club will be happy ones.

GOOD ADVERTISING
The Hayloft Square Dance Club of Cincinnati, Ohio, has put out a colorful, easy-tounderstand and attractive index of its weekly
activities.
Entitled PICK YOUR NITE, the two-colored giveaway presents each day of the week.
Flip to the night You are interested in and
you'll find out what is going on at the Hayloft. Square dance clubs, round dance groups,
clubs for singles or beginner classes, one-night
stands, sewing clinics — all are available.

special. What better way to let prospective
new dancers know that they are Very Important People than by sending them a personal,
printed invitation?
This idea was put to good use by caller Cal
Campbell, and his wife Judy, of Albuquerque,
New Mexico. The Campbells, with the help of
a printer friend who is also a dancer, designed
invitation cards. Blanks were left for filling in
the name of the person to be invited, the date
of the initial night of class and the dancer
issuing the invitation.
Each member of Cal's clubs was given five
invitations to mail out to friends. A few days
after the mailing the members were encouraged
to follow through with a personal telephone
call. Cal stresses the effectiveness of personal
contact. How can you refuse when you receive your own personal invitation by mail plus
a phone call from a friend urging you to
attend?
The Campbells report this method has resulted in an increased interest in classes with
participation up some thirty percent.
BADGE OF THE MONTH
SILVER SQUARES
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The brochure is neatly designed and the
type of advertising reminder a person would
keep for future reference. Other halls, homes
and buildings which present square dance activities regularly might consider similar publicity reference handouts.

BY INVITATION ONLY
Every good salesman knows that the most
effective way to interest anyone in his product
is to make that individual feel important and
SQUARE DANCING, January, '75

The Silver Squares of Melbourne,
Florida, is a unique club in that it is
made up of trailer residents. Moored for
the winter in the Land Yacht Port O'Call
Park, the members dance each Tuesday
evening. Then when the weather turns
fine, they once again join tours to various
parts of the world.
The badge is a replica of the Airstream Trailer, so evident on our highways these days. Surely SQUARE
DANCING's Directory of Square Dancing, published each August, would be a
must" for folks who follow the byways
as this group does.
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by a scluare dancer
DIARY
DANCE
ciVARE
The scene continues to change
from one square dance hail to
another, from a club dance to a
festival to a convention. The faces
may be different, but the dialogue
is usually the same when we take a
look at
THE SQUARE DANCE SCENE

":JOHN 19 so PROUDHAVV7 BEEN LATE TO
.4 DANCE TH IS YEAR "

1.

.. IT`g SEEN LIKE TV G
SINCE HIS FIRST CALL
5NDED TWO HOURS AGO..."

We invite you to send in
your suggestion for a scene
in the Square Dance Diary.

20
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ROUNDANCER

A Look at the
Other Side of New Figures
MODULE

By Frank and Iris Gilbert, Largo, Florida

There have been many articles and comments published pertaining to the new figures
(basics) being used in our round dance activity. Many have commented at great length
against the use of these figures, or have suggested changing them or establishing new
terms, etc. We would like to present the other
side and let everyone evaluate this matter in
a logical and fair approach. It is difficult for
many people to accept a change, but once
they can properly evaluate both sides, it becomes very easy for them to accept and enjoy
the variation or change. Our comments are
made strictly in the interest of round dancing
and no offense is meant to reflect on any person or persons. — Frank and Iris Gilbert

the twenty-fifth
anniversary of the first issue of a book
covering round dance basic steps. The book,
authored by Dr. Lloyd "Pappy" Shaw, was
issued with 450 pages describing basic steps
and over 100 round dances.
In the beginning, round dancing was tied
to the square dance activity through the instruction and cueing of the square dance
caller. However, as early as 1948 round dancing was beginning to entice dancers to form
groups that did only round dancing, using
round dance specialists as teachers and leaders.
The influence of Dr. "Pappy" Shaw on the
round dance activity provided a tremendously
farsighted goal for dancers and leaders alike
to carry forward and enjoy a wonderful and
beautiful pleasure and satisfaction from dancing — not walking — to, and hearing and feeling the music.
In the early 1950s the round dance activity
was growing rapidly, creating many new
AST YEAR WE CELEBRATED
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dancers and leaders with a minimum of experience, but with a great desire to move
ahead and expand the art of round dancing
for those who enjoyed the more intricate
dances that were not a part of the square
dance program.
From the classes of Dr. Shaw came leaders
who carried this program ahead, and in the
middle and late 50s many dances were released that were ahead of their time and only
a few dancers were experienced enough to
execute and enjoy them. This does not mean
the desire was not there, but the lack of experience was the hindrance. Many of these
dances were used by the traveling leaders as
exhibition dances. Now, however, these same
dances are included in the dance program by
many round dance clubs throughout the country. This shows the great advancement made
in our round dance field.
Also, if we will think back, we will remember that in about the middle 50s the Latin
dances started to enter the picture, and what
a furor this created among a few dancers and
some of the well known leaders. The cry was,
"You are going to ruin round dancing by introducing Latin dancing from the ballroom dance
activity into the round dance program." However, no matter how many yelled, the majority loved the Latin rhythms, steps and types
of dances provided by the Latin sector, and
it soon became an integral part of the round
dance picture. Some of these same people are
now crying, "Stop the international figures —
they are not for us."
Over these 25 years, many good, experienced dancers and leaders have developed,
and very little has been written about their
desires and their interests in the more intricate
dances. It seems all the articles being pub21

lished want to hold round dancing back and
not give the many now experienced dancers
the pleasure of fulfilling their desires, after
many years of dancing, to enjoy something
new, or even a chance to choose for themselves.
We think you will find that there are over
1700 square dance gimmicks (or new basics,
if you wish) that have been introduced into
the square dance program in the past 10 to 15
years. This is a large number, but it shows the
movement is going ahead and not backward.
Just suppose no additions or changes had been
made since we started Western type square
dancing in the late 1940s. We're sure everyone will agree that it would be a dead issue
by now. So why all the storm about new basics
being introduced into the round dance picture? If leaders do not want to upgrade their
dancers and teach them new basics, that is
certainly their prerogative, but they should

Herb and Erna Egender — Aurora, Colorado

of Lloyd "Pappy" Shaw's dance
ik teams, Herb and Erna Egender started
dancing together in 1937. Except for a few
years during and immediately following World
War II, they have been actively involved in
square and round dancing ever since. Exhibition programs put on by "Pappy's" early dance
teams consisted of Early American, European
Folk, Mexican, and Western Square Dance
and Herb and Erna got their early experience
dancing and teaching Mazurkas, Schottisches,
Waltzes, the Varsouvianna and other couple
dances.
Until the past few years, square dancing has
received most of their attention and they have
taught dancers, established clubs, trained callers, and called in various parts of the world
during thirty years of active duty with the
S MEMBERS
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not condemn others (both dancers and teachers) who want to add something new to their
repertoire.
The word "international," when associated
with the new basics, is very misleading. The
new basics are no more strictly "international"
than a vine, box, lock, fishtail, whisk, chasse,
cross swivel, corte, etc.; these and many more
were included in books written and issued
for "international" ballroom dance instructors
as far back as 1936. We would wager that if
all ballroom steps were eradicated from our
round dancing only about 30% of the presently
used basics would remain. So what's the big
fuss about?
One complaint we read was commenting
that the new terms being used with the new
basics did not describe the position nor the
action and should not be used. Most would
agree that the following terms mean nothing
(Please turn to page 65)

trnited States Air Force, from which Herb
retired in 1972. Herb was featured as Caller
of the Month in SQUARE DANCING magazine in July, 1966, and recently was one of
three callers who conducted the Callers' Seminar at the National Square Dance Convention
in San Antonio, Texas.
The Egenders have always considered
rounds to be an integral part of the total
square dance picture and have taught and
included rounds in their club dances as a part
of the complete dance program. Many of their
round dance graduates of years past are still
dancing and some have assumed positions of
leadership in round dancing.
While Herb and Erna consider themselves
to be "local," "club" round dance leaders, they
have been in charge of the round dance programs for festivals and on the staff of square
and round dance camps and weekends. They
teach two basic and two intermediate round
dance classes each year (taking the summer
off for travel), and have a very active and
growing club called the Roundabouts.
Their main interest in round dancing is to
promote round dancing for square dancers and
to keep squares and rounds (and, yes. contras) together as essential parts of a total dance
program. They are indeed dedicated.
SQUARE DANCING, January, 75

Callers Textbook

• Chapter thirty-four
Miscellaneous Tips
As we have done on at least one other occasion (July, 1974) we are going to add
some general thoughts for the caller. While these don't necessarily fit into any one
chapter, they do consist of the type of material self-taught callers need to know.
We give this chapter a miscellaneous heading simply because the individual items
could fit into any number of spots. We group them here in the hope that callers
will utilize them as they have the need. Credit for the various ideas must go to a
large number of callers. In some instances our research shows that the same idea
has come from as many as five different sources — all experienced veteran callers.
Undoubtedly before the text is finished there will be more sections of this type.
We would like to thank those who have sent in questions that have served to
start the thinking and research on a particular subject. Whether you are an experienced caller with many years behind the mike or whether you are just
becoming interested in the art of calling, send your questions in. If they don't
fit into another chapter they may fit into one of the miscellaneous collections

Editor.

P

a number of times "Once a caller picks up a
microphone and starts to teach and call, he ceases to think like a dancer."
While to a large extent this is true, it is also true that the person who becomes a caller should never allow himself to forget what it is to be on the "other
side of the mike." It is not difficult for a caller to lose his sensitivity and
perspective.
If, after having gone through a beginner's class as a new dancer and then
having enjoyed the fun of club dancing a person decides to start calling, it may
be only a short while before his total time is occupied with teaching classes,
calling for home clubs and traveling to other clubs as a guest caller. When this
happens, it is only a matter of time before he forgets what it is like to be on
the receiving end, to stand while a caller or someone else makes announcements,
to be put through long and arduous reviews of material that a small handful in
the group have not yet mastered, or to have to dance too fast or for too long a
period of time for a single tip.
Anyone teaching new callers in a callers' school will at some time or another
suggest that every caller devote some of his time to being a dancer. There is
absolutely no substitute for getting out there on the floor and dancing to somebody else's teaching. For one thing, as a caller there is much that you will learn
by listening and dancing to another caller. What you learn may not all be lessons
that you want to use yourself. You may learn things that you do not want to do.
However, this too is an important part of the learning process. While dancing
ERHAPS YOU'VE HEARD IT SAID
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to another caller you may realize that a combination of calls that may be enjoyable for you to call, may be just downright awkward to dance. You may hear the
same term used by the caller over and over again to the point where the
monotony becomes a distraction. You may feel the humiliation, as a dancer, of
having to stand and listen to a joke — perhaps one that simply does not belong
in a square dance hall.

JUST ONE YEAR AGO we published a thought provoking article by Bill Davis
on the subject of counting the frequency of use of the basics. This month we
bring you an update starting on page 69.
A characteristic that a successful caller must possess is a quality we will call
participation. This refers to his ( or her ) ability to project himself into the group
with the result that the dancers feel that the caller is truly one of them. This
feeling may be helped along if the caller does spend time on a regular basis
actually out on the floor.
And, there is another point to be made. In the beginning, before the dancer
decided that he wanted to become a caller, the fun of the activity was clue in a
great part because the man and woman could share the fun of dancing together.
To a degree this element of fun is not shared quite as equally by the caller and
his ( or her) spouse. Of course, there are many instances where the caller's wife
is able to dance every tip, but still it's not the same. The advantage of going out
as a square dance couple and both sharing together in the dancing pays big
dividends in keeping the caller and wife together as a happy pair.

Being a Part of the Club
The hub of a healthy square dance activity is a triad: The dancer, the caller
and the club. Where it is possible for a group of dancers to form a club and to
have their own caller, this most frequently is an ideal situation. This means that
the caller, like the dancers, contributes himself to the club's personality. His
responsibility is not simply coming in, putting up a public address system, calling
a dance, and then leaving. It is fitting in to the club structure. It is being
involved.
A club may decide to observe a certain theme for a dance. This is the opportunity for the dancers to use the theme in their invitation announcements, in
their decorations, and perhaps in their refreshments and afterparty. It's also the
opportunity for the caller to somehow work the theme into his calls. On the
standard "anticipated" party dances celebrating Christmas, Fourth of July, St.
Patrick's Day, etc., the themes suggest at least one singing call that can be used
during the evening.
Occasionally the theme will be constructed to fit some particular occasion. The
theme may be Football Night, Vacation Time, Back to School, etc. For something of this type the caller may have to make a phone call or two, or he may be
in constant communication with the club officers who let him know when a theme
has been decided upon. An LP record or two that fits the theme with music that
can be played between tips often adds to the spirit of the evening. There are
other times when participation on the part of the caller and his wife goes a long
way in making a club party successful. When a caller thinks enough of the club
to come costumed for a Halloween Party, this effort does not go unnoticed.
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Usually the result is a high participation level in the costuming by members of
the club.
Setting the Good Example
Of course, this brings up the undeniable fact that dancers do watch what their
caller and his wife ( or her husband) do. A caller who costumes in Western garb
finds it is not difficult to encourage class and club members to do the same. And,
of course, any examples of good, common courtesy and consideration are best
taught by example. A caller can spend a great deal of time in explaining this
over the microphone, but his job is far more effective when he sets the example
and does what he expects the dancers to do.
It's All A Matter of Policy
Invariably in a caller's school, someone will ask "is the caller required to ask
each guest caller to call a tip during the evening?" A question of this type requires good judgment. There are many times in many areas where a caller would
have very little work to do if he were to utilize the calling services of all the
callers who showed up at his dance. One way to look at all of this is that one
caller has been hired ( appointed, assigned to, employed) to call the dance. In
accepting this assignment the caller accepts the responsibility of planning a
program, practicing, getting his records in order, setting up the public address
system and building a dance with a good opener, a high point some time during
the dance, and, finally, a good conclusion that will send the dancers home happy
and contended.
How much of this program planning could be retained if each tip were to be
called by a different caller? Of course, this is the very type of programming used
in festivals and at conventions. But the club dance is neither a convention nor a
festival. If a club has a regular caller it may be that they will arrive at an understanding. Perhaps it will be that the caller will not ask guest callers to call a tip.
Perhaps instead he will introduce the visiting callers and maybe — on a rare
occasion when an accomplished caller, perhaps one from outside the area, is
visiting the dance — he may be asked to call. While no one rule is necessarily
applicable to all club dances, it is a place to start.
As a club caller you may have ideal communications with the club's president
to the point where you can suggest that you would like to have a caller guest
call a tip, but that you wanted to clear it with the club representative first. It
may just be that the club has an objection to this. The only way you'll find it out
is by checking. There is also the chance that the club president himself may want
you to invite one of the guests to call. Here particularly, because the club caller
has gone to great lengths in planning his program, a club president should leave
the final decision to the club caller. Sometimes it's a tricky business, but it need
never be a problem. Good communications between the dancers and the caller
will invariably lead to happy solutions.
Good Judgment — The Caller's Most Valuable Tool
And this, of course, brings up the question of who does what in a club. If we
are speaking of a democratic club with its regular members and its regular caller,
then usually the caller will make the decisions relative to the program, what he
calls, etc. And the club members will line up hall, guests, refreshments, etc. The
dancer respresentative may at some point during the evening plan and with the
caller's assistance, make his standard announcements.
SQUARE DANCING, January, '75
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If there is to be a guest caller for one tip, it is usually the responsibility and
the privilege of the regular caller to introduce the guest. While introductions of
this type can be light and friendly, they should also serve the purpose of putting
the guest caller at ease, and making him look good in the eyes of the dancers.
Introducing the caller's spouse, as well as the caller, is an important courtesy.
In your introduction say what you have to say about the person you are introducing before mentioning his name. The name should be the last item in the
introduction, opening the door for applause reaction from the dancers.
As you begin your calling experiences, you will come to realize that you have
a personal interest in your dancers. If one of the couples in your beginner's class
fails to show up on two consecutive evenings you'll discover that you are truly
concerned. As you grow in caller experience you will notice that if you are an
average caller you will be looking for ways of protecting your dancers, of keeping them interested. Above all you will look for ways to avoid embarrassing them
in any way.
An Important Link
The communication between you and the dancers is a rare and valuable phase
of your calling. For the dancers, square dancing and sometimes dancing of any
type is a brand new experience. You will notice that some people embarrass more
quickly than others. For this reason, starting with the very first night of a
beginner's class, you will find ways to impress upon the new dancers that it is
normal to goof, to make mistakes. It is also the sign of a good dancer, or one
with improving ability, to avoid making the same mistake twice, and to develop
an ability to forget a mistake once it has been made and to concentrate instead on
getting back to home position and to be ready to start again.
The caller is indeed in a position to encourage or to embarrass. There are
times when a compliment may embarrass a new dancer and it may become
apparent that when you want to congratulate someone on a job well done you
may go up to him during an intermission and tell him quietly. Or, if you feel
that the dancers have reached that place where they are on an extremely friendly
basis with each other, you may want to compliment someone over the microphone so that everyone else can hear.
At the same time, don't fall into the trap of reprimanding, "bawling out," someone who is doing poorly. Sometimes to cover up embarrassment a dancer may do
something foolish, but here again, it may only happen once and if it does happen
continuously the quiet talk between dances, when no one else can hear, is your
best solution.
One caller tells this on himself. It was always his method to pick somebody out
from the group and to kid him almost unmercifully during the course of an evening. One night being a bit exasperated over the lack of ability of one of the
dancers, he called out over the microphone "Hey, Sam, what's wrong? You're
dancing like you have a wooden leg." You can imagine what the caller felt like
when the hapless dancer called back to him, "I have!"
Remember, it isn't only how you call and what you call, that makes the difference of whether you are a good caller or not. It is your involvement with your
group. It is your closeness and your sensitivity that helps to make your dancers
love and appreciate you. Square dancing holds many rewards for those who call
and teach, but perhaps the greatest of these is the personal satisfaction of bringing
the dancer and square dancing closer together.
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making your own dresses know the hours
of planning and effort you pour into each creation. Because you do put so much of your
time into it, you really want each outfit to
look elegant and special. One very important
ingredient for achieving that effect is the trim
you use to accent your dress. How often do
you find that the cost of buying trim all but
doubles the cost of making the dress. Here are
two suggestions from members of SQUARE
DANCING'S family which alleviate this expense and add an extra personal touch.
HOSE OF YOU WHO EN JOY DESIGNING

Trimming with Flowers

A delightful idea is one from Marion Haney
of Watertown, South Dakota.
Starting with basic white in a polyester
cotton fabric, Marion added a contrasting wide
border in kelly green at the hemline and
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trimmed the border on both sides with matching green rick rack.
Next, a trip to her sewing drawer unearthed
a variety of bits and pieces of fabric. Prints,
checks, polka dots or plain material were all
used.
Deciding what type of flowers to "plant"
was the next step. After selecting her "garden,"
Marion made the necessary paper patterns
and then cut them from the scrap materials,
adding leaves and stems. These were stitched
just above the border of "lawn" and were outlined in contrasting colors of baby rick rack.
Additional flowers were added around the
deep V-neckline.
Surely with a dress in "full bloom," spring
can't be far away!
Crochet Braid Trim

Another suggestion for trim comes from
Frances Hicks of Joshua Tree, California. For
those of you who crochet, this will be simple
to accomplish. For those who do not crochet,
it may convince you to learn how—a not too
difficult proposition.
Select a yarn which will complement your
dress. Using a chain stitch, crochet a braid
trim. You can control the size of your braid
with the weight of your yarn and the size of
the crochet hook you use. Frances suggests
4-ply yarn (knitting weight) and a size H
hook. Be sure to use one of the new synthetic
Yarns that will machine wash and dry.
Decide where you want your trim to go—
around the neckline and sleeves, between tiers
on the skirt, etc. Sew the braid to the dress
being sure the chain does not twist and that
the flat side of the pattern is up.
For a neat, professional looking job take
care that your chain stitches are even in size
and that you do not split the yarn.
A different and delightful idea for trim!
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where a movement, taught from one specific setup, can
be mastered by a dancer while the same movement presented from a setup that is a little
different may prove to be confusing. A good
example of this is Peel The Top, which, for
the workshopping dancer, is a logical combination of Peel Off (Basic 73) and Spin The
Top (Basic 60).
Our first look at the movement starts with
HERE ARE MANY INSTANCES

p
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two facing couples (1) who do a Curlique
(a PLUS TEN first choice—see December
SQUARE DANCING). Each dancer having
worked with his opposite ends with that
person beside him but facing in the opposite
direction (2). This is a starting point for Peel
The Top.
Those facing out (in this instance the ladies)
do a Peel Off (3) turning out in an approximate
half circle arc and continue forward onequarter to become ends of an ocean wave.
Those who are trailing (in this instance the
men) step forward and, taking rights (3) turn
three-quarters (4) until they end as centers
of an ocean wave (5) or ready to follow the
next call.
For variety here is a different concept of
the same figure. Start from a right hand ocean
wave, with the ladies on the outside (6). Then
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have the ladies fold behind the man to be in
a logical starting position for Peel The Top (7).
Those in the lead (in this instance the men)
Peel Off as they roll away from the center of
their unit (8) and continue on for one-quarter
more. Those who are trailing (in this instance
the ladies) step forward taking left hands (8)
and turn 270 ' (9) to end in an ocean wave
(10) or to move into the next call.
As in several other movements, the choice
of which arm to use for those turning in the
center is ascertained by having the two persons
involved simply step forward. At that point,
they are either on the right side or left side of
the other person with whom they are to work.
This then dictates the arm (hand) to be used.
There is nothing exceptionally difficult about
this movement and it works particularly well
from a "Z" formation.
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of SQUARE DANCING
Those with items of special interest
should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.

North Carolina
Wagon Wheelers of Shelby sponsored their

14th Annual Winter Wonderland Festival in
December at the City Park in Shelby. Callers
were jack Lasry and "Singin' Sam" Mitchell
with rounds under the leadership of Charlie
and Marge Carter.
Mississippi

The 20th Sweetheart Festival, sponsored
by the Mississippi Square Dance Association
will take place February 7th and 8th at the
Hotel Heidelberg in Jackson. Jim Booton and
Harper Smith will call for the affair.
Representatives of the Mississippi Square
Dance Association displayed their award-

winning banner recently for Governor Bill
Waller. The banner was part of a packet submitted during the National Square Dance
Convention in San Antonio to the competitive
Showcase of Ideas. The banner has a large
outline of Mississippi with a star for every
club in the state. MSDA now has 25 clubs and
over 2,000 square dancing members.
Germany
The 7th European Roundup and Square

Dance College will again be conducted at the
Armed Forces Recreation Center during the
Easter Vacation from March 30 to April 5,
1975. The Chiemsee College is open to all
graduate square dancers. The event will take
place in the beautiful Lake Hotel located at
the foot of the majestic Bavarian Alps and
alongside of one of Germany's largest lakes.
There will be scheduled afternoon workshops,
tours, square and round dancing every night
with fun afterparties, skits and games. Callers
for the week will be Tom Crisp and Bob McVey, along with LeeAnn and Don Gregory
and Don and Mary Doerr conducting the
rounds. Bob Raasch will take care of the
Youth activities. In conjunction with the event,
the European Callers and Teachers Association will offer an introductory callers' course.
For more information please write Gina Crisp,
2 MOB Box 6138, APO New York 09633.
Okinawa

On September 21, 1974, square dancers and
spectators attended the first Okinawa Square
Dance Week jamboree. The grand march was
led by the Guests of Honor Major General

Displaying their awardwinning banner are (left
to right) Opal and
Millard Parker, Gov. Bill
Waller and Max and
Arlyn Williams. The
Porkers and Williams
are officers of the
Association.
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and Mrs. Bert David, Commanding General
of the United States Army Garrison on Okinawa. The events of the evening included
dancing for the spectators who were invited
to see what square dancing is all about. Held
at the Kubaski High School, callers were Pete
Diven and Dave Yates. This was the first
jamboree of any sort to be held on Okinawa
in at least two years and the first to focus
attention on Square Dance Week. There were
approximately 100 dancers in attendance representing the three clubs on Okinawa: Ryukyan Typhoon Twirlers of Makimanato Army
Housing Area, Rice Paddy Promenaders and
Red Hots, both from Kadena Air base.
—Marcia Souza
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Idaho

After 25 years of round dancing, the WaltzTime Round Dance Club treated themselves
to a big Anniversary Party at the Rodeway
Inn Convention Center in Boise in November.
The affair, a steak dinner and dance, was by
reservation only. Penny and Ross Crispino
are the instructors for the group which has
danced every Monday night except during
the months of June, July and August for
every one of those 25 years.
New Mexico

The Shooting Stars Square Dance Club of
Albuquerque will present their 4th Annual
Snowflake Festival February 14, 15, and 16
with Jon Jones as the featured caller. The
program will include a Friday night square
dance, Saturday morning square dance workshop, Saturday afternoon round dance workshop, Saturday night Snowflake Ball and a
Sunday morning "challenge" square dance
session. Dick Siebenforcher and Edris Davis
will conduct the round dance program and
workshop. All events will be held at Madison Junior High School. For further information contact Edris Davis, 7805 Palo Duro
Avenue, Albuquerque 87110.

—Stan

DeVault

Arizona

Sparked by the story about their dance
center (SQUARE DANCING, September,
1974), the Old Pueblo Square Dancers Association of Tucson went all out to observe
Square Dance Week September 16-22. A proclamation by the Mayor made it official and
local newspapers carried announcements. One
TV station filmed a short segment of a regular
SQUARE DANCING, January, '75
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The proclamation by Mayor L. C. Murphy made Square
Dance Week official in Tucson, Arizona.

dance for showing on the local news events
program. Each of the clubs regularly using
the dance center was "forgiven" the rental
charge during the observance and, in turn, each
held an open house to which the public was
invited. The response was good and a number
of new recruits were lined up. Also, each club
dance was attended by many members of
other clubs and a new feeling of solidarity in
the movement seemed to be built up. A new
class was started the week following Square
Dance Week so it was a natural to invite interested spectators to join up.
Sponsored by the Phoenix Parks and Recreation Department, the 28th Annual Valley of
the Sun Festival will be held January 31 and
February 1 at the Civic Plaza. Bob Van Antwerp will man the mike with Emmett and
Monette Courtney taking charge of the round

dancing.
California

The City of Fresno, where California takes
You to its heart, invites all square dancers to
join the parade to its 18th Kross Roads SquarRama February 14, 15 and 16. In addition to
a number of local callers, Marshall Flippo,
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Gary Shoemake and Nelson Watkins will be
on hand to provide square dancing pleasure.
Rounds will be handled by Mike and Barbara
Hacker. The Bob Ruff-Jack Murtha Teaching
Method is being programmed for college credit.
This annual affair, sponsored by Valley Associated Square Dancers, attracts a good crowd
of dancers each year.
Alabama

Mobile's Azalea Trail Square Dance Festival
will feature Joe Lewis, Bob Fisk and Manning
and Nita Smith. The event will be held February 14 and 15 at Mobile's Municipal Auditorium and the Rhythm Outlaws will provide
live music.
Georgia

To the delight of over 2,000 square and
round dancers and callers the words "Let's
square 'em up" came over the loud speakers
in September and the crowd was off and dancing to the sound of Georgia callers at the
3rd Annual State Convention in Macon. 54
callers, 11 round dance leaders and six clogging
instructors were programmed. Dancers and
callers from Florida, Alabama, North and South
Carolina and Tennessee were in attendance.
The group "filled the floor in '74" and really
believe that "dancing will be alive in '75."
A portion of the 52 squares of dancers who participated
in the 10th Annual Jekyll Island Square Dance Jamboree
at Jekyll Island, Georgia, this past summer.

The First Annual Chattahoochee Valley
Festival held September 13 and 14, 1974, was
sponsored by the East Alabama and West
Georgia Square Dance Federation and drew
300 dancers from the area and surrounding
states. Art Springer and Cal Golden were the
callers; round dance instructors were Lois and
Homer Gray. The Little General Cloggers of
Kennesaw stole the show with their entertainment. The association is looking forward to
their 2nd Annual and hope it will be as successful as the first.
Jim and Marth Isom
—

Oregon

Square dancers from the Portland area performed at half time during the PortlandMemphis World Football League pro football
game in October. The game was televised
nationally.
Lane County Fairgrounds will be the locale
for the "Friendships Thrive in '75" Mid-Winter
Festival in Eugene on February 1st and 2nd.
Featured on the mike for square dancing will
be Bob Fisk and Dave Abbott. Charlie and
Bettye Procter will be in charge of the round
dancing. A Trail's End Dance will be held on
Friday, January 31 at Prairie Hall.
Japan

The All-Japan Square Dance Convention
was held last September at Hakone. A total
of 630 dancers attended plus a fine group of
callers. The affair was modeled somewhat like
the National Square Dance Convention with
dancing in different rooms for different levels
of dancing, workshops, etc. This was something new for the Japanese dancers and the
affair worked out very well.
Arkansas

Square Dance Inc. of Arkansas will sponsor
the first Southland Square Dance Festival
January 10th and I lth at the Southland Race
Track in West Memphis. The Chamber of
Commerce has been publicizing the event
through the newspapers and with television
coverage in Memphis. The annual staff ineludes Glenn Turpin and Cal Golden. Guest
callers will be Bob Cone and Elmer Sheffield
with Jack and Margie Seago and Bill and
Elsye Johnson handling the round dancing.
Pennsylvania

The Philadelphia Bicentennial Committee
celebrated the 200th anniversary of the First
Continental Congress with Olde City on Sunday, September 22, 1974. In the fashionable
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Society Hill section at the Society Hill Towers,
on the banks of the busy Delaware River,
Olde City Sunday was celebrated with a square
dance plus many other attractions. A million
people gathered to see "the biggest block
party in history." Olde City Sunday's sponsors,
Philadelphia '76, took great pains to give folks
a varied selection of fun and 47 events were
scheduled. The area was a beehive of activities
and was closed to vehicular traffic, The Bicentennial celebration will be held in 1976 and
the year following that the area dancers will
host the 26th National Square Dance Convention.
Hawaii
Preparations are now being made for the
11th Annual Aloha State Convention on the
6, 7, 8, 9 and 11th of February. Members of
the sponsoring group, Hawaii Federation of
Square Dance Clubs, Inc., are looking for a
great turnout and hope to see many of their
Mainland friends.
—Donna Miller
Texas
Mid Valley Squares of Weslaco will be
holding a couple of special dances during the
winter season. On February 24 the Sugar Cane
Festival will be held at St. Martin De Porres
Hall with caller "Van" Vandever. On March
9th Stan Burdick will be on hand to loin with
"Van" Vandever for a dance at Weslaco Service Center from 2 to 5 p.m. —Charlie Lillagore
The Lubbock Area Square and Round Dance
Federation holds a dance the first Saturday
night of each month, All dances are held at
the Fair Park Coliseum in Lubbock with re-

quest rounds at 7:15 and the Grand March at
7:50. February 1st the dance will feature Andy
Petere and Dave and Nita Smith. On March
1st Chuck Bryant will call, with Larry and
Donna Kirkpatrick on rounds.
4.
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Northern New Jersey Square Dance Association annually
sponsors a contest for original posters to publicize Square
Dance Week in the state. Pictured are three submitted
this year. The winner is the one in the middle by
George Winn.

Kwajalein
The Atoll 8's Square Dance Club of Kwajalein, Marshall Islands, recently sponsored a
Western Nite at the Yokwe Yuk Club ("Yokwe
Yuk" is a Marshallese greeting similar to the
Hawaiian "Aloha"). This event was attended
by 135 Americans who are living and working
on this Central Pacific Island. Bill Savage,
Atoll 8's caller, introduced the non-square
dancers to the fun of square dancing as well
as calling for club members. The Atoll 8's
fall beginners' class started on September 15
with five squares of eager new dancers enrolled.
—C. L. Sweetland

Some Undone Projects
You May Have Been Wondering About

N

a reader wrote in asking if we were ever going to continue the
practice of running the description of an afterparty stunt in every issue. For some time we
had been running one per month and we had
intimated that we'd be continuing as soon as
We received some new and fresh ideas. That
was several years ago and although we've had
some new thoughts there haven't been enough
to warrant reactivating the series.
We have here on our list a rather awesome
collection of projects we hope to see materialize eventually. One is the information series
OT TOO LONG AGO
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on "How to Build Your Own Square Dance
Hall." That one got stymied when three different builders failed to come through with the
promised plans and estimates. Another is the
handbook on Teaching the Handicapped. We're
still working on that one and in all there are
three handbooks in the works.
Of course, we balance a great deal of that
off with the satisfaction of the many projects
that have been completed. We seem to have
the failing shared by so many today — attempting to bite off more than we can chew.
But perhaps that's what keeps us young.
33

NEW

EDCOR FM WIRELESS

NEW

MICROPHONE AND SENSATUNER
WORKS WITH ALL PA SYSTEMS
IDEAL FOR THE ROUND DANCE INSTRUCTORS
PM-4 CAVALIER MICROPHONE

$274'
Postage

$3.00

This combination hand-held and lavalier microphone is an
extremely versatile and convertible package. The handheld, battery operated wireless mike provides broadcast
quality, absolute stability and handsome versatility. Its
novel, yet immensely practical case, fits comfortably in
your hand. Or, plug in the lavalier mike, clip it to your tie,
clip the transmitter to your belt and you have converted
the hand-held mike into a lavalier mike. Its miniature size
is especially adaptable for situations where it is desirable
to conceal the microphone and free both hands. The
lavalier combination is the finest sold. FCC Type Accepted.

ST-3 SENSATUNER
The ST-3 Sensatuner is a portable, tunable, solid-state
receiver designed as a companion instrument for use with
all EDCOR Business Band wireless microphones, as well
as other RF transmitters that operate in the band of 30-47
MHz. It provides high and low impedance audio outputs
suitable for use with either public address systems or one
of EDCOR's portable wireless sound systems.
The Sensatuner features a rugged, walnut-finish case and
an all-transistorized circuit. FM circuitry automatically eliminates static. The special noise squelch circuit eliminates
background noise when the microphone is not in use.

WRITE FOR FREE BROCHURES

$2865°
Posta g e $3.00

Californians: Add 6% Sales Tax
Phone (9111 AS7-7414

Callers' Supply Company
P. a BOX 48547, LOS -ANGELES, CALIFORNIA 90048
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St. Catharine's in
Ontario, Canada, and pay a visit to a gal
Who really gets around. Orphie Easson has
called from Canada and the United States to
New Zealand, where she participated as guest
caller at the Southern Hemisphere Convention
ill Christchurch in 1974. She has submitted
some of her favorite (not necessarily original)
calls and we hope you'll "try them on for size"
and enjoy them.
ET'S CROSS THE BORDER to

Heads square thru
Swing thru
Boys run
Tag the line right
Boys cross run
Couples circulate
Bend the line
Star thru
Right and left thru
Couples veer left
Tag the line in
Pass thru
Tag the line right
Wheel and deal
Right and left thru
Left allemande

Heads curlique
Boys run
Swing thru
Girls circulate
Boys trade
Boys run
Bend the line
Pass thru
Wheel and deal
Double pass thru
Centers in
Cast off three quarters
Pass thru
Wheel and deal
Girls only pass thru
Star thru
Couples circulate
Bend the line
Cross trail
Left allemande

(59)
Heads right and left thru
Roll a half sashay
Star thru
Right and left thru
Dive thru
Star thru
Right and left thru
Roll a half sashay
Star thru
Right and left thru
Dive thru
Star thru
Pass thru
Partner trade
Cross trail thru
Separate go round one
Turn thru
Left allemande

(72)
Heads lead right circle to a line
Two ladies chain
Send 'em back
Dixie style to an ocean wave
Left swing thru
Girls trade
Girls run
Couples circulate
Bend the line
Right and left thru
Ladies chain
Send 'em back
Dixie style to an ocean wave
Left swing thru
Left swing thru
Spin chain thru
Left allemande

Heads square thru
Swing thru
Girls circulate
Boys trade
Boys run
Couples circulate
Bend the line
Pass thru
Wheel and deal
Double pass thru
Centers in
Cast off three quarters
Center four box the gnat
Everybody right and left thru
Flutter wheel
Slide thru
Square thru three quarters
Left allemande
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(75)
Heads pass thru round one
Make lines
Pass thru
Wheel and deal
Girls turn thru
Star thru
Couples circulate
Bend the line
Pass thru
Tag the line
Lead two turn back
Left allemande

ORPHIE
EASSON

Born and raised in rural Ontario, Canada,
square dancing has been an important part
of Orphie Easson's life since she was taken
to community parties with her parents as a
young child. Her first square dance was an
exciting experience and memorizing the calls
came easily, along with learning the traditional
dance routines. Orphie has lived in St. Catharines for 15 years and at the present time has
a four level club (class, intermediate, experienced and experimental) in the area. She also
has a Senior Citizens club in Niagara Falls.
Prior to coming to St. Catharines, Orphie
worked for the Ontario Department of Education as a Social Recreation Advisor and conducted classes in adult education, community
recreation and playground programs. She
makes guest calling appearances throughout
Ontario and Northeastern United States and
was on staff at a callers' course in Upper New
York State this past summer. Orphie has a fine
singing voice and has recorded for Canadian
Centennial Records. She is a charter member
of Toronto and District Square Dance Association and has two sons, Kenneth, 19 and
Mark., 16.
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This section of the Workshop each month
salutes a veteran caller as our Feature Caller.
The several dances submitted by the caller
being spotlighted are not necessarily original
with that caller but they do represent proven
material that provides pleasure for hundreds
of dancers — Editor.

Allemande left
Promenade
Heads wheel around
Star thru
Swing thru
Girls circulate
Boys trade
Boys run
Bend the line
Star thru
Swing thru
Boys trade
Curlique
Boys run
Pass thru
Tag the line
Lead two turn back
Left allemande
Four ladies chain
Couple number one lead right
Circle to a line
Forward and back
Bend the line
Flutter wheel
Sweep one quarter
Pass thru
(Those who can) flutter wheel
Sweep one quarter
Pass thru
(Those who can) flutter wheel
Sweep one quarter
Pass thru
Everybody California twirl
(Those who can) flutter wheel
Sweep one quarter
Pass thru
(Those who can) flutter wheel
Sweep one quarter
Pass thru
(Those who can) flutter wheel
Sweep one quarter
Pass thru
Everybody California twirl
Left allemande
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Head ladies chain
Send 'em back
Dixie style to an ocean wave
Trade the wave
Right and left thru
Pass thru
Left allemande
Heads star thru
Pass thru
Swing thru
Scoot back
Fan the top
Slide thru
Right and left thru
Square thru
Bend the line
Star thru
Curlique
Scoot back
Cast off three quarters
Scoot back
Right and left thru
Pass thru
Trade by
Left allemande
TURN THRU AND SLIDE (67)
By Dewey Glass, Montgomery, Alabama
Heads square thru four hands
Turn thru, left turn thru
Centers in, U turn back
Slide thru, turn thru
Left turn thru, centers in
U turn back, slide thru
Left allemande
Try these two by Tom Hightower, Sacramento California
,

Heads curlique, boys run
Swing thru, spin the top
Triple trade, boys run
Triple trade, couples hinge
Flutter the line, slide thru
Left allemande
Heads right and left thru, slide thru
Pass thru, curlique
Ocean wave, scoot back
Boys run, right and left thru
Pass thru, tag the line in
Turn and left thru
Do sa do to ocean wave
Triple trade, boys run
Triple trade, couples hinge
Flutter the line, star and slide
Boys run, swing thru
Girls trade, girls run
Half tag the line, ocean wave
Scoot back, walk and dodge
Partner trade, pass thru
Wheel and deal
Zoom, centers curlique
Left allemande
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Here are two by Ed Fraidenburg, Midland,
Michigan.

(59)
Heads square thru
Swing thru, girls circulate
Men trade, men run
Bend the line, left allemande
(75)
Heads cross trail round one to a line
Pass thru, tag the line
Lead two turn back, swing thru
Men run, tag the line in
Pass thru, tag the line right
Couples circulate, wheel and deal
Left allemande
CHAIN YOU DO (47)
By Trent Keith, Memphis, Tennessee
Head ladies chain, side ladies chain
All four ladies chain three quarters
Sides star thru, California twirl
Star thru, California twirl
Bend the line, star thru
California twirl
Left allemande

SINGING CALL*
SING IT
By Bill Martin, Huntington Beach, California
Record: Lucky #102, Flip Instrumental with Bill
Martin
OPENER, MIDDLE BREAK, ENDING
Four ladies chain
Three quarters round you go
Turn a little girl and
Circle to the left around you know
Allemande left and allemande thar
Right and left and star
The men swing in a right hand in
Back it up we're gone again
Slip the clutch left allemande
Come back a do sa do
Left allemande promenade
Sing it once sing it twice
Sing it one more round
Let's sing it one last time
Cuz the sun is going down
FIGURE:
One and three you promenade
Half way round you go lead out right
And circle to a line
Move up to the middle n' back
Get a right n' left thru like that
Turn a little girl and star thru
Right n' left in front of you
Pass thru allemande left do sa do own
That corner swing and promenade
Sing it once sing it twice
Sing it one more round
Let's sing it one last time
Cuz the sun is going down
SEQUENCE: Opener, Figure twice, Middle break,
Figure twice, Ending.
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ROUND DANCES
MY HONEY - Blue Star 1993
(Flip side with cues)
Choreographers: Al and Jean Gordon
Comment: A busy two-step with peppy music.
Dance is cued on one side of the record.
INTRODUCTION
1-4
OPEN-FACING Wait; Wait; Apart, -,
Point, -; Together to SEMI-CLOSED,
, Touch, -;
PART A
1-4
Fwd Two-Step; Fwd Two-Step end in
LOOSE-CLOSED M facing WALL; Side,
-, Behind, -; Side, -, Front, -;
5-8
Side, Close, Fwd, -; Side, Close, Thru
to SEMI-CLOSED facing LOD, -; Turn
Two-Step; Turn Two-Step end in SEMICLOSED facing LOD;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except
to end in CLOSED M facing LOD:
PART B
1-4
Fwd, Close, Back, -; Back, Close, Fwd,
-; Side, Close, Cross to SIDECAR, -;
Side, Close, Check to BANJO M facing
LOD, -;
5-8
Cross, -, Side, -; Fwd, Lock, Fwd, -;
Manua, Side, Close end in CLOSED
M facing RLOD, -; Back Pivot, -, 2
end in SEMI-CLOSED facing LOD, -;
9-12 Walk Fwd, R Turn M face WALL
in CLOSED, -; Turn Two-Step; Turn
Two-Step end facing LOD in SEMICLOSED; (Twirl) Fwd, -, 2 face LOD,
-

Turn twd COH Chase, -, 2, -; Circle
Two-Step; Chase, -, 2, -; Circle TwoStep end facing LOD in SEMI-CLOSED;
17-20 Fwd Two-Step; Fwd Two-Step to face
WALL in CLOSED; Side, Behind, -;
Side, -, Front end in SEMI-CLOSED
facing LOD, -;
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
Fwd Two-Step; Fwd Two-Step; Turn
1-5
Two-Step; Turn Two-Step; (Twirl) Side,
Behind, Apart, Point;
13-16

BABY FACE - Hi-Hat 929
Choreographers: Pete and Carmel Murbach
Comment: An active routine with ragtime
music. The tune is the old popular "Baby
Face."
INTRODUCTION
1-8
BUTTERFLY M face WALL Three pickup
notes Wait; Wait; Away, 2, 3, Kick; Together, 2, 3, Touch to BUTTERFLY;
Step, Kick, Step, Kick; Knee Swivel, 2,
3, 4; Away, 2, 3, Kick; Together, 2, 3,
Touch to OPEN face LOD;
PART A
Run Fwd, 2, 3, -; 4, 5, 6, -; Fwd,
1-4
Point Fwd, -; Back, -, Point Back, -;
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5-8

Repeat action meas 1-4 Part A except
to end in LOOSE-CLOSED M face WALL:
9-12 (Fwd, Close, Back, -;) Side, Close, XIF
M face RLOD in SIDECAR, -; Side,
Close, Cross to BANJO M face LOD, -;
Fwd, Lock, Fwd, -; Fwd, Lock, Fwd, -;
13 - 16 Fwd,
1/4 R Turn to CLOSED M face
WALL, -; Twisty Vine, 2, 3, 4; 5, 6, 7,
8; (Twirl) Side, -, Behind end in OPEN
facing LOD, -;
PART B
1-4
Run Fwd, 2, 3, -; 4, 5, 6, - BUTTERFLY TILT; Limp Swd, Back, Side, Back;
Turn (Bk to Bk), Side, Behind, Fwd to
OPEN facing LOD;
5-8
Turn to BUTTERFLY TILT Limp Swd,
Back, Side, Back; Turn (Bk to Bk), Side,
Behind, Fwd to OPEN facing LOD; Circle
Away, 2, 3, -; Together, 2, 3 to BUTTERFLY M face WALL, -;
9-12 Repeat action meas 5-8 Intro except to
end in BUTTERFLY M face WALL:
13-16 Repeat action meas 5-8 Intro except to
end in OPEN face LOD;
SEQUENCE: A - B A - B - plus Tag.
Tag:
1-3
Side, Behind, Side, Touch; (Wrap) Side,
Behind, Side, Touch; Sit Back, -,
-;

WHY ASK FOR THE MOON - Hi-Hat 929
Choreographers: Jack and Na Stapleton
Comment: An easy two-step with good music.
INTRODUCTION
1-6
FACING M WALL no hands joined Wait;
Wait; Away Two-Step; Away Two-Step;
Together Two-Step; Together Two-Step;
end in OPEN facing LOD;
PART A
1-4
Run, 2, 3, Brush; Run, 2, 3, Brush;
Apart, Behind, Side, Brush; Together,
Behind, Side, Touch to face M WALL
in CLOSED;
5-8
Turn Two-Step; Turn Two-Step end in
2, -; Pickup
OPEN face LOD; Fwd,
to BUTTERFLY M still face LOD, -,
2, -;
PART B
9-12 Turn slightly to SIDECAR progress LOD
Step, Close, Step, Flare end in BANJO;
Step, Close, Step, Touch; (Twirl) Side,
Behind, Side, Swing; (Reverse Twirl)
Side, Behind, Side, Touch M face WALL
in CLOSED;
13-16 Turn Two-Step; Turn Two-Step end in
OPEN facing LOD; Walk Fwd, -, 2, -;
3, -, 4, -;
PART C
17 - 20 Circle away Two-Step; Away Two-Step;
Circle Together Two-Step; Together TwoStep end in CLOSED M face WALL;
21 - 24 Turn Two-Step; Turn Two-Step end in
OPEN facing LOD; Walk Fwd, -, 2, -;
3, -, 4, -;
SEQUENCE: A - B - C - A - B - C - A

(Please turn to page 43)
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KANSAS CITY, MO.

IT'S TIME TO REGISTER
C
ailing all square dancers! Here is your opportunity to visit the very heart of our
nation and "Allemande in Heartland" in
1975. Its also an opportunity to observe the
culture of the area and learn about its history. Most important of all, perhaps, you'll
have the chance to meet old friends, some
of whom you probably haven't seen since the
Convention last year, and experience the joy
of dancing with brand new friends.
The people in Kansas City are working
hard on the planning and the myriad of dePLEASE TYPE OR
PRINT CLEARLY

tails that are necessary to put on an affair of
this magnitude. They're also waiting to process
your registration, so act today! This pre - registration form is for your use. Please be sure
to fill out both the registration form on this
page and the form on page three of this
section, which is your request for hotel or
motel reservations.
Please fill out BOTH coupons.
Return to:
ADVANCE REGISTRATION DIRECTOR
P.O. BOX 11657
Kansas City, Missouri 64138

ADVANCE REGISTRATION APPLICATION

USE NAMES YOU WISH
Last Name

ON YOUR BADGES

Address
City
Registration fees per delegate are:
DAYS
1
2
3

IN ADVANCE
$2.25
$4.25
$6.00

His first name

AT THE DOOR
$2.50
$4.75
$6.75

Her first name

Make check or money order payable to:
24TH NATIONAL
SQUARE DANCE CONVENTION®
1 Thursday

age

Child's name

age

Child's name

age

Convention Programs @ $1.25

❑ Saturday

❑ Friday

Child's name

Child's name age

Planning to attend this convention on:
-

_Zip

State

Cook Books @ $2.50 .

MAY 1, 1975, is the DEADLINE for
CONFIRMATIONS by mail and REFUNDS

$—
,

.

MAKE TOTAL REMITTANCE FOR THIS AMOUNT ONLY $

FOR PROGRAMMING PURPOSES
MARCH 1, 1975 IS THE DEADLINE FOR PROGRAMMING IN THE CONVENTION PROGRAM
❑ Thursday

I will be available for programming on
Please consider me for programming as a
Caller

❑ Challenge Caller

❑ Friday

Li Saturday Arrival time

❑ Square Dance Caller

❑ Hot Hash Caller

❑

_

H Youth Square Dance Caller

Round Dance Teacher 1-] Contra Dance Teacher

❑ Workshop
❑ Panelist

11] Exhibition LI Organization Leader
Please check:

❑ Adult

Last Name
Street Address__

Li Youth

ri Male

171Female

❑ Solo
Her First Name

His First Name
City and State

.

PROPER SQUARE DANCE ATTIRE IS DESIRABLE AT ALL NATIONAL SQUARE DANCE CONVENTION ACTIVITIES

_

HOTEL-MOTEL ACCOMMODATIONS
**
1
2
3
4
5
6
7
8
9
10
11
12
14
15
16
17
18
19
20
21

NAME
Alameda Plaza Hotel
Ambassador Hotel
Capri Motel
Continental Hotel
Crown Center Hotel
Hilton Inn
Holiday Inn (Downtown)
Holiday Inn (Airport)
Holiday Inn Towers
Howard Johnsons (North)
Howard Johnsons (East)
*Muehlebach Hotel
New Yorker Hotel
Phillips Hotel
Plaza Inn
Prom Sheraton Motor Inn
Ramada Inn (Downtown)
Ramada Inn (Center City)
Stadium Inn
Travelodge (Downtown)
* Headquarters Hotel
June 1, 1974.

**

SINGLES

DOUBLES

TWINS

$28.00 to $35.00
$8.50 to $1 2.00
$1 3.00 to $1 4.00
$14.50 to $22.00
$22.00 to $32.00
$20.00 to $28.00
$23.00
$10.00 to $15.00
$1 3.00
$15.50
$16.00
$17.00 to $26.00
$10.00 to $15.00
$13.00 to $15.00
$20.00 to $28.00
$16.00 to $20.00
$14.00
$12.00 to $16.00
$1 3.00 to $20.00
$14.00 to $17.00

$34.00 to $41.00
$10.00 to $15.00
$16.00 to $17.00
$19.50 to $25.00
$28.00 to $38.00
$26.00 to $34.00
$28.00
$17.50 to $21.00
$19.00
$19.00
$20.00
$23.00 to $32.00
$12.00 to $1 8.00
$15.00 to $17.00
$29.00 to $35.00
$24.00 to $30.00
$18.00
$1 5.00 to $1 9.00
$16.00 to $28.00
$17.00 to $70.00

$38.00 to $41.00
$12.00 to $17.00
$18.00 to $20.00
$21.50 to $28.50
$28.00 to $38.00
$26.00 to $29.00
$31.00
$17.00 to $21.00
$19.00
$21.50
$24.00
$24.00 to $32.00
$18.00
$17.00 to $19.00
$29.00 to $35.00
$24.00 to $30.00
None Available
$1 8.00 to $22.00
$18.00 to $28.00
$19.00 to $23.00

SUITES
$46.00 up
$17.00 up
None Available
$36.00 to $80.00
$48.00 up
$28.00 up
$54.00 to $100.00
None Available
$36.00 up
$30.00
$30.00
$50.00 to $1 50.00
$20.00 to $30.00
$40.00 to $50.00
$53.00 to $75.00
$25.00 to $50.00
None Available
$32.00 to $75.00
$27.00 up
None Availablo

Locate your choice of Note I - Motel by number on the map below. Rates are as of

CAMPING INFORMATION
Camping in the -Heartland' . for '75 will indeed be ❑ pleasure for you. The majority of all camping facilities
will be within 45 minutes of the convention site. Campgrounds will be many and varied. Some will have full hookups, some partial hook-ups and others will he primative areas. Afterparties will be everywhere and Mid-America
will be host for the best in sightseeing from your campground. All registrations will be confirmed after January 1,
1975. Your camping staff will do everything in their power to see that your stay will be trouble free and you can
Allemande In •Heartland -to your hearts content. Indicate your hook-up requirements and we will fill them on ❑ first
come - first served basis.
-

Er Also known as the Lewis and Clark viaduct

Why not invite a friend
to attend the 24th Nation al with you. The
Advance Registration Director will supply you
with additional forms.
or those of you who have never been to
I one of the giant National Square Dance
Conventions NOW is a great time to start
planning for next June and the National
scheduled for Kansas City, Missouri. Old
timers will remember that Kansas City hosted
the second National Square Dance Convention way back in 1953. It was a good one
back in those days and, from all indications,
it should be a great one in 1975.
Now is the time to make your reservations.
The longer you wait and the closer Convention time comes, the further you may have to
travel from your hotel back and forth to the
square and round dance activities. Also,
many businesses, particularly large organiza-

r

tions, post their vacation schedules about this
time of year. If you know that you want to
attend it will pay to get your request in early.
Here's another tip from some of those who
have been attending these Conventions in
the past. Why not start now to encourage
another couple, a square, or perhaps your
whole club, to accompany you? Traveling together, whether by plane, chartered bus or
car caravan, can be a whale of a lot of fun.
A National Convention has, as one of its
many features, a veritable department store
of square dance clothing, shoes, badges,
shawls, and even trimming material for the
ladies who make their own clothing, in its
booths and display areas. It's a golden opportunity to do your square dance buying for
the coming square dance year. Quite a number of square dancers have made it a habit
of writing ahead to the various dealers, ordering clothing and supplies which they can pick
up at the Convention and take back home.

HOUSING CAMPER ACCOMMODATIONS
CONFIRM HOUSING
CAMPER RESERVATIONS TO: (This will be done starting January 1, 1975. Confirmed housing
through May 1, 1975 only.)
Your Name

_

Street Address
Zip

City

State

Ages of Children

ARRIVING BY

WILL ARRIVE

_
Day

AM/ PM

at
Date

Circle one: AIR - BUS - TRAIN - AUTO
at

WILL DEPART
Day

Hour

Date

AM/PM
Hour

HOTEL AND MOTEL RESERVATIONS
Indicate your preference for accommodations NOW. Hotels and Motels will make reservations through our Housing
Director ONLY. Please refer to the opposite page for hotel names, rates and locations. Indicate four choices. Your
selections will be honored if possible, otherwise, comparable accommodations will be arranged.
1st CHOICE_

2nd CHOICE

3rd CHOICE
Type of accommodations desired:

4th CHOICE

___Room(s) with one double bed for two persons (Double)
Room(s) will full size bed for one person (Single)

_ _Suite(s) with one bedroom

; with two bedrooms_

_Rol laways needed Other_

_Room(s) with twin beds for two persons (Twin)
PLEASE DO NOT SEND A HOUSING DEPOSIT WITH THIS APPLICATION.
RESERVATIONS MADE ON A FIRST COME, FIRST SERVED BASIS. NO MINIMUM RATES CAN BE GUARANTEED.

CAMPER REQUIREMENTS
Spaces which include water or electricity or sewer hook-ups, will be offered and CONFIRMED on a FIRST COME,
FIRST SERVED BASIS.
ft.
TYPE OF UNIT: LI Tent ❑ Travel Trailer
Pop-up Trailer ; Pick-up Camper 1 Motor Home Unit Length
SPACE FOR:
_ No. in Party. _
Saturday E Other _
Tuesday [ Wednesday
Thursday
Friday
HOOK-UPS WANTED: IA Electricity [ Water
Sewer ❑ Self Contained LI Air Conditioning Power J None needed
CHECK CONVENTIONS ATTENDED:
11 1952 Riverside
❑ 1958 Louisville
1953
1954
1955
1956
1957

Kansas City
Dallas
Oklahoma City
San Diego
St. Louis

rj

1959 Denver
1960 Des Moines
7 1961 Detroit
1 -1 1962 Miami Beach
r] 1963 St. Paul
❑

1964
1965
1966
1967
ri 1968
LI 1969
!

n

n

Long Beach
Dallas
Indianapolis
Philadelphia
Omaha
Seattle

1970
E 1971
Li 1972
1973
❑ 1974

Louisville
New Orleans
Des Moines
Salt Lake City
San Antonio

TOTAL
ADMISSION TO ALL DANCING AREAS WILL BE TO REGISTERED DELEGATES ONLY, REGARDLESS OF AGE.

KANSAS CITY, MO.
Any area assuming the responsibilities of

Jim and Dorothy Booten are in charge of

hosting a National Convention must be as-

the Caller's Seminar, the third time this has

sured of obtaining the help and cooperation

been a part of the Annual National Convention. The Executive Committee of the National

of a great many dedicated and hard working
individuals if the undertaking is to meet with
any degree of success. Chuck and Margie
Teeple have taken on the awesome task of
chairing the 24th National and they are ably
assisted by a host of people who are putting
forth every effort to make the 24th National
another great affair.
This entire group has been hard at work
for many months and they will continue to
work until the last tip is called, the last round

Square Dance Convention has appointed Cal
Golden, Frank Lane and Jim Mayo to conduct
this special segment in Kansas City.
Once again a record number of exhibition
groups have signed up and it is expected
that there will be even more as Convention
time draws near. Teen activities have been
pretty well finalized with most of them taking
place at the Royal Ballroom of the Hotel
Muehlebach where there is room for 125

doors are closed on the 24th National. We at
The Sets in Order American Square Dance

squares.
Of course, there will be a style show,
tours, afterparties, trail dances and panels on

Society would like to tip our hats in a salute

any number of informative subjects. in ad-

to these people and all individuals

dition a number of "surprises" are planned.

who have worked in the past to

You just can't afford to miss out on any of

assure that dancers will have the
time of their lives when they at-

these "goodies" so make your plans now and
start packing your duds. REGISTER NOW!

is cued, the last contra is prompted and the

tend a National Convention.

'"%moilmry

■
-•

lirnl
iglagpotamp...***04~,-A

ppofttmowigrAwmrofroromielorovostniestogiermosogose---

•

.....

(WHY ASK,

continued)

except to end in SEMI-CLOSED facing LOD
plus Ending.
Ending:
1-4
Fwd Two-Step; Fwd Two-Step end in
BUTTERFLY M facing WALL; (Twirl)
Side, —, Behind, —; Apart, —, Point, —;
LOUISE — Grenn 14200
Choreographers: Hal and Lou Neitzel
Comment: A busy two-step with big band sounding music.
INTRODUCTION
1-4
OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to BANJO M face
LOD, —, Touch, —;
PART A
Behind, Side, Fwd, Lock; Fwd,
1-4
Fwd,
Lock; Fwd,
Fwd, Lock; Fwd,
Fwd,
1/4 R Turn to CLOSED M face WALL;
5-8
Turn Two-Step; Turn Two-Step end facing LOD in SEMI-CLOSED; Fwd, Close,
Back, —; Back, Close, Fwd end in BANJO M face LOD, —;
9-12 Repeat action meas 1-4:
13-16 Repeat action meas 5-8:
PART B
17-20 Twisty Vine, —, 2, —; Opposite Twisty
Vine, 2, 3, 4; Opposite Twisty Vine, —,
2, —; Twisty Vine, 2, 3, 4 end M face
LOD in BANJO;
21-24 Fwd, —, 1/4 R Turn M face WALL in
CLOSED, —; Side, Close, Side, Close;
Side, Close, XIB end in SEMI-CLOSED
facing LOD, —; Back, Cut, Back, Cut;
25-28 Rock Back, —, Recov, —; 1/4 R Turn M
face WALL in CLOSED, —, Touch, —;
Fwd, Side, Close, —; Back, —, Side,
Close;
29-32 Fwd, —, Side, Behind; Fwd/Pickup to
CLOSED M face LOD, —, Side, Close;
Fwd, Draw, Touch, —; Side, Close,
Cross to BANJO M face LOD, —;
SEQUENCE: Dance goes thru twice. Last time
thru meas 32 Flare, 2, Dip, Recov/Dip.
JUST IN TIME — Grenn 14200
Choreographers: Clark and Ginger McDowell
Comment: A fun two-step with eight measures
in Part A repeated and eight measures in
Part B. Good music.
INTRODUCTION
1-4
CLOSED M facing LOD Wait; Wait; Side,
Touch, Side, Touch; Dip Back, —, Recoy, —;
PART A
Fwd Two-Step; Fwd Two-Step; Fwd,
1-4
1/4 R Turn M face WALL, —; Side, Close,
Side end in BANJO M face LOD, —;
Fwd/Check, —, Behind, Side; Fwd,
5-8
Lock, Fwd, —; Manuv end in CLOSED
M face RLOD, —, Side, Close; Pivot, —,
2 end M facing LOD, —;
9-12 Repeat action meas 1-4:
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13-16 Repeat action meas 5-8:
PART B
17-20 Fwd Two-Step; Fwd Two-Step; 1/4 L
Turn M face COH, Side, 1/4 L Turn M
face RLOD in BANJO, —; Back, Lock,
Back, —;
21- 24 Back, R Turn M face LOD, Fwd, —; Fwd,
Lock, Fwd, —; Fwd, Close, Back, Close;
Fwd, —, 2 blend to CLOSED,
r
25-28 Repeat action meas 17-20:
29-32 Repeat action meas 21-24:
INTERLUDE
1-2
Side, Touch, Side, Touch; Dip Back, —,
Recov, —;
SEQUENCE: A — B — Interlude — B — Interlude — A plus Ending.
Ending:
Side, Touch, Side, Touch; Dip Back, —,
1-4
Recov, —; (Twirl) Walk, —, 2, —; Apart,
—, Point, —.

Don Armstrong, our Workshop Contra editor, will he helping us with, a Special CONTRA
April '75 issue. Watch for it.
CONTRA CORNER
HOLE IN THE WALL
English Traditional
Formation: 1-3-5-etc. couples active but not
crossed over.
Record: The Pinewoods, English Country Dance
recording
—, Ones cast down and back to
Intro —
place
1-8 — — — —, Twos cast up and back to place
9-16 — — — —, First man second lady change
17-24 — — Others change, — — circle half*
25-32 — — Ones cast off, ones cast down and
back to place
::Caller indicates ON AT THE HEAD every second and alternate sequence through the dance.

SINGING CALL*
MIDNIGHT ME AND THE BLUES
By Monty Wilson, Malibu, California
Record: MacGregor #2158, Flip Instrumental
with Monty Wilson
(FIGURE)
Four ladies chain across the ring and then
Turn the girls and chain them back again
Join hands circle the ring
Left allemande you do a do sa do
Left allemande and promenade you go
Midnight me and the blues
Heads square thru four hands round
Then do a do sa do star thru
Square thru three hands more corner swing
Left allemande come back a do sa do
Then promenade somehow midnight me
and the blues
SEQUENCE: Figure four times.
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NOVER AND NOVER (61)
By Karl Heinrich Fischle, Stromeyerstr,
West Germany
One and three spin the top
Turn thru
Do sa do the outside two
Swing thru, turn thru
Trade by, swing thru
Turn thru, trade by
Swing thru, turn thru
Trade by, eight chain five
With number six left allemande

Bailey Campbell, our Feature Caller (September '74 issue) uses these calls as a part of
his regular repertoire. Though not necessarily
original, they do work well for Bailey.
(72)
Heads promenade three quarters
Sides right and left thru
Swing thru
Turn thru
Do sa do to ocean wave
Swing thru and
Spin chain thru
Boys circulate
Boys run
Wheel and deal
Half square thru
Bend the line
Right and left thru
Square thru four hands
Those who can star thru
Same two pass thru
Then cloverleaf
Allemande left
Sides promenade one half
Heads half square thru
Eight chain four
Star thru
Dixie style to an ocean wave
Boys turn right three quarters
Center men trade
Turn the end man right
Three quarters to a line of four
Girls run
Girls trade
Bend the line
Right and left thru
Pass thru
Bend the line
Star thru
Center two U turn back
Then curlique
Cast off three quarters
To a line of four
Center four pass thru
Do sa do outside two (same sex) ocean wave
Swing thru
Walk and dodge
Bend the line
Right and left thru
Cross trail
Allemande left
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STARBURST BREAK
By Elsie Jaffe, Cleveland Heights, Ohio
Eight it's forward and back you go
The girls fold then do sa do
Around your lady you will go
Pass her by and U turn back
Box the gnat where you are
Then curlique to a wrong way thar
Men back up a left hand star
Shoot the star to a left allemande
Home you go right and left grand
DREAM AWHILE
By Ed Fraidenburg, Midland, Michigan
Heads lead right, circle to a line
Spin the top, scoot back
Right and left thru
Dive thru pass thru
Spin the top, step thru
Wheel and deal
Centers pass thru, star thru
Partner trade, flutter wheel
Left allemande
THINK AHEAD (75)
By Bruce Welsh, New Orleans, Louisiana
Head ladies chain
Heads cross trail thru
Go around one, make a line
Pass thru, girls trade
Swing thru, ends circulate
Centers trade, swing thru
Ends circulate, centers trade
Centers run, bend the line
Pass thru, tag the line
Girls go left, men go right
Left allemande
Tom Hightower, Sacramento, California gives
us the two dances below.
(75)
Sides lead to right and circle up six
Side gents break to lines of six
Star thru, do sa do to ocean wave
Spin chain thru, boys circulate once
Boys run, tag the line left
Boys run, ocean wave
Boys trade, swing thru
Girls U turn back
Girls circulate once, girls run left
Left allemande

Heads square thru four hands
Do sa do to ocean wave
Swing thru, boys run
Couples trade, wheel and deal
Single circle to an ocean wave
Fan the top, boys run
Couples hinge, wheel and deal
Star thru, flutter wheel
Sweep one quarter
Do sa do to an ocean wave
Swing thru, girls run
Left allemande
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DICK'S MIXTURE
By Dick Hamilton, Van Nuys, California
One and three square thru four hands
All eight California twirl
Crawdad substitute, curlique
Box circulate two spots
Girls turn back, swing thru double
Spin the top, boys circulate two spots
Girls circulate two spots
Swing thru, step thru
All eight California twirl
Pass thru, box the gnat
Pull by, centers in
Cast off three quarters
Do sa do to an ocean wave
Swing thru double, spin the top
Boys run, boys circulate one spot
Bend the line, flutter wheel
Left allemande
Jeanne Moody, Salinas, California sends us
two active dances.
Heads pass thru
Separate round one to a line
Star thru, centers pass thru
Slide thru, curlique
Walk and dodge, trade by
Curlique, walk and dodge
Partner trade
Right and left thru
Square thru three quarters
Left allemande
Heads right and left thru
Do sa do to a wave
Spin the top, pass thru
Do sa do to a wave (same sex)
Scoot back, ends trade
Boys run, cross trail
Left allemande
Notice the names of these two dances by
Darrell Hedgecock, San Jose, California.
PROMENADE TO JANUARY (66)
Four ladies chain
Heads promenade halfway round
Sides pass thru, cloverleaf
Heads square thru, sides pass thru
Cloverleaf, star thru
Pass thru, bend the line
Half square thru, trade by
Allemande left

FrtRf=1" FrE2 F.'"ARY (72)
Sides cross trail thru
Separate go round two, into the center
Square thru three hands, separate
Around just one, lines of four
Turn thru, ends turn in
Peel off, bend the line
Slide thru, partner trade
Square thru three hands around
Left allemande
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UP AND AWAY
By Ray Vierra, Concord, California
One and three right and left thru
Same two star thru, pass thru
Do sa do the outside two
Ocean wave, split circulate
And split circulate, star thru
Wheel and deal, double pass thru
First couple left, second couple right
Star thru, dive thru
Square thru three quarters
Left allemande
ZIPPEDY (65)
By Bob Wright Sr., Alderwood Manor, Washington
Side ladies chain to the right
New head ladies chain across
Sides star thru, pass thru
Circle four and make a line
Pass thru and just the ends
Trade to the other end
Same ends run around this one and
Cast off three quarters
Forward and back make right hand star
With opposite two
Girls star left in middle
When you come around
Boys promenade against their star
Pass Mother by but next time you meet
Turn Mother right full turn
And corner left allemande

SINGING CALL
FLOATIN' DOWN TO COTTON TOWN
By Jim Mayo, Magnolia, Massachusetts
Record: Pulse q--- 1010, Flip Instrumental with
Bruce Johnson.
OPENER, MIDDLE BREAK, ENDING
Hey do a left allemande go right and left
Turn back one turn a right hand
Round that pet and make a wrong way thar
Men back up round the land
Shoot that star left allemande
Why don't ya weave the land
We're floatin' down my honey floatin' down
Swing your baby promenade on down
You promenade 'em hand in hand
Back to good ale dixieland
Floatin' down to cotton town

FIGURE
Heads right and left thru
And then you whirlaway
Slide thru to face the sides swing thru I say
Heys rim to the right ■heel and deal then
Make a right hand star turn exactly once
Then those girls turn back
Swing the corner waitin' there
Left allemande come back and promenade
Promenade those cajun queens
All the way to New Orleans
Floatin' down to cotton town
SEQUENCE: Opener, Figure twice, Middle break,
Figure twice, Ending.
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OUTER SPACE (66)
By Johnny Creel, New Orleans, Louisiana
Heads lead right, circle to a line
Pass thru, wheel and deal
Centers turn thru, left turn thru
Centers turn thru, cloverleaf
New centers turn thru
Left turn thru, centers turn thru
Cloverleaf, swing thru
Turn thru, allemande left
LAJES (58)
By Dick Clements, Lajes Field, Azores Islands
Heads lead right, circle to a line
Forward and back, pass thru
Men run right to an ocean wave
Swing thru, centers run and
Bend the line
Centers only right and left thru
Pass thru to a U turn back
All eight forward and back
Pass thru, men run and
Swing thru, centers run and
Bend the line
Centers only right and left thru
Pass thru to a U turn back
Left allemande

SINGING CALL'
WALKIN' SHOES
By Johnny Davis, Erlanger, Kentucky
Record: Grenn #12146, Flip Instrumental with
Johnny Davis
OPENER, MIDDLE BREAK, ENDING
Circle left
It's a long way from here to over yonder
And my feet are getting mighty sore
Left allemande the corner
Box the gnat at home
Four ladies promenade around the floor
Get home and do sa do all the way around
Left allemande come back and promenade
Stay on your side of town
I won't be comin' round cause my
Walkin' shoes don't fit me anymore
FIGURE:
Heads promenade halfway round the circle
Come down the middle curlique and then
Boys run swing thru and then
Boys run around that girl
Wheel and deal and then
Square thru three hands
Trade by swing that corner girl
Left allemande come back and promenade
Stay on your side of town
I won't be coming round cause my
Walkin' shoes don't fit me anymore
ALTERNATE PATTER FOR MIDDLE BREAK
Circle left
I'll be a long time gone from you baby
And I won't come knockin' at your door
SEQUENCE: Opener, Figure twice, Middle break,
Figure twice, Ending.
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SINGING CALLS
ANOTHER FLING FTC 32001
Range: HC
Tempo: 132
Key: C
LE
Caller: Bob Dawson
Synopsis: (Break) Four ladies chain — join
hands circle — ladies in — men sashay —
circle — ladies in — men sashay — circle —
left allemande — right and left grand — meet
again promenade (Figure) One and three
promenade halfway — pass thru — partners
trade — flutter wheel across set — sweep a
quarter left — pass thru — do sa do — swing
thru — gents trade — swing new girl and
promenade.
Comment: An update on the old "Second
Fling." Heavy beat but pronounced. Figure
has usual movements but standard. Good
drum rhythm and nice instrumental.
Rating: *-1
ME AND YOU AND A DOG NAMED BOO —
Wild West 1-19
Range: HE
Key: E
Tempo: 128
Caller: Larry Jack
LC
Synopsis: (Break) Circle left — left allemande
— box the gnat — four ladies promenade —
turn thru at home — corner allemande —
come back promenade (Figure) Heads square
thru four hands — go around corner lady —
do sa do — spin chain thru — girls circulate
two times — turn thru — left allemande —
pass by own — swing next — promenade.
Comment: Interesting instrumental with breaks
and minor key arrangement. Close timing for
dancers' enjoyment. Callers will have to work
on chord progression with key changes.
Rating: **
IS IT TRUE WHAT THEY SAY ABOUT DIXIE —
Scope 582
Key: F
Tempo: 128
Range: HC
Caller: Mac McCullar
LA
Synopsis: (Break) Join hands circle left — reverse back single file — four ladies backtrack twice around — own do sa do — allemande left — turn thru with partner — left
allemande — come back and promenade
home (Figure) Head two couples square thru
four hands — curlique — scoot back — curlique — swing thru two by two — boys run —

(Please turn to page 56)
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How are You fixed for Square Dance Supplies?
HANDBOOKS

T Velco Spee-Dup ($2.75
plus $1.25 postage
Total per can $4.00)
(Canada $3.15 per can plus
$1.75 (U.S.) on both
Slo-Down & Spee-Dup)

L Caller/Teacher Manual for
Contra Dancing ($5.00)

A Basic Movements 1-50
(250 each, $15.00 per 100)

M American Round Dancing
(Hamilton $2.50)

B Extended Basic Movements 51-75
(250 each, $15.00 per 100)

N Hamilton Round Dance
Manual ($5.00)

C Club Organization (500 each)
D Indoctrination
(150 each, $10.00 per 100)

U Name Tags (Indicate design
A or B) (Minimum order
100, $2.75 per 100)

OTHER PRODUCTS
& SUPPLIES

E One-Night-Stands (500 each)
F Party Fun (500 each)

O Plastic Record Sleeves ($12.50
per 100, minimum order 100)

G Publicity (500 each)

P Sets in Order Binders

H Story of Square Dancing
(500 each)

✓ Diplomas (indicate square
or round dance) (Minimum
order 10, 100 each plus
200 postage)
W Learn to Square Dance
8._ Posters (indicate #1 color
X 12 for $1.50; #2 black and white
12 for $1.00, minimum
order 12)

($3.50 each) (Plus postage
1 or 2 binders, $1.25;
3 or 4 binders, $1.75)

I Youth in Square Dancing
(500 each)

0

Non-Dancer Promotional
Flyer (Per 100, $2.00,
per 1000, $15.00)

MANUALS
.1 Caller/Teacher Manual for
the Basic Program of
Square Dancing ($5.00)

R Basic Check List for Callers

K Caller/Teacher Manual for
the Extended Basics
Program ($5.00)

S Velco Slo-Down ($2.75 plus
$1.25 postage
Total per can $4.00)

Y Learn to Square Dance Post
Cards ($2.25 per 100,
minimum order 100)
Z Completion Cards (indicate
Basic or Extended Basic
Program of Square Dancing)
($1.25 per 100, minimum
order 100)

(350 per dozen)

The Sets in Order AMERICAN SQUARE DANCE SOCIETY'
MEMBERSHIP APPLICATION AND ORDER FORM
462 North Robertson Boulevard • Los Angeles, California 90048
Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $6.00 to The SETS NAME
IN ORDER AMERICAN SQUARE
ADDRESS
DANCE SOCIETY.

New

ri

Renew

,r

CITY

STATE

.

PLEASE FILL THIS ORDER
Qty.

A
B

-

71p

Qty.

Qty,

Basic 1-50_

G - Publicity

N

Basic 51.75_

H S/D Story

O - Sleeves__

T Spee Dup
U Name Tags
V - Diplomas_

I - Youth

P - Binders

W zr1 Poster

Q Promo Flyer

X .t,-2 Poster,.

C Organization._
Indoctrination_
E r One-Night
F• Party Fun

J - 1-50 Manual
.

M Hamilton R/D,
RID Manual,

K - 51.75 Manual

R - Check List

L Contra Manual

S Slo-Down.,

Calif. add. 6% Sales Tax

Total Amount (EnclOSed)

-

-

Post Cards
Z - Comp. Cards

WESTERN SNAP BUTTONS
TECH-PEARL in 10 colors
Blue, Yellow, Smoke, Tan, Brown,
Black, Red, White, Lt. 8 Dk. Green
Package of 5-504

CALLER
of the
MONTH

DANCER SILHOUETTES
Iron-On for Shirts, Dresses, Vests
Red, Black, White-4 inch, pkg. of 4
504
2 inch, pkg. of 6-504
-

Chris V ear — Wiesbaden, Germany

Add 25 for handling. Mich. add 4 % Sales Tax

T & C ENTERPRISES

231 Cedar St.

Cedar Springs, Mich. 49319

in 1953 at a
very tender age in England. It has been
a major part of his life ever since. When his
brother, the club caller, went to college in
1961 Chris was informed that he was the replacement and, slowly, he became popular
in England, calling for every kind of function.
In 1966, seeking new horizons, Chris moved
to Wiesbaden, West Germany, and activated
the Gateway Twirlers at Rhein-Main Air Force
Base. He still calls for the club and for the
Kuiitry Kuzzins, teaching two classes per year
for each (a necessity because of military rotations).
Chris has been featured on three German
television specials, one for an estimated audience of six million. He has also called for
exhibitions for politicians, film stars, titled
heads, etc. Special dances, clinics, weekends
and running a gasthaus (that's a German inn
or tavern) takes up the majority of the time
(his lovely wife, Ruthie, doing more than her
share, of course).
In 1970, perturbed by the erratic system of
communication in the European area, Chris
and Ruthie founded the Chatterbox, operating

C

HRIS VEAR STARTED DANCING

ARMETA
The Original Fun Club Badges
Send for list

ARMETA, Dept. M
12505 N.E. Fremont St.
Portland, Oregon 97230

BINDERS
Preserve your Sets in Order
magazine. Each binder holds
12 issues and includes rods to
hold the magazines in place. It
is made of a colorful, red vinyl
that makes a smart appearance on your book shelf.

$3.50

plus postage $1.25

At your dealers — or write

Calif. add 6% sales tax

The Sets in Order American Square Dance Society
462 North Robertson Boulevard
Los Angeles, California 90048

SQUARE DANCE

ROUND DANCE

WITH

WITH

MARSHALL FLIPPO

ART & JIMMIE KEBORT

ALASKA STATE
SQUARE DANCE FESTIVAL
APRIL 11-13, 1975
JUNEAU, ALASKA
For Information write: Stan & Connie Constantine, P.O. Box 207, Douglas, Alaska 99824
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under charter as the official publication of the
European Association of American Square
Dance Clubs, and have seen the Association
grow to a membership of over 70 clubs, ranging from Iceland and Norway down to Saudi
Arabia.
Chris declares that he owes his success to
the many callers and leaders who have freely
aided him, to many others who were not
aware that they were aiding him and to the
guidance obtained from SIOASDS, which he
feels should be a must for all square and round
dancers.
For Chris and Duthie square dancing is a
way of life and, seeking further horizons, they
will soon be moving to America to try and
make it their only way of life. They will never
be able to get more out of square dancing
than they already have, but they'll keep trying
to put more into it. Square dancing, to them,
is Fun and Friendship; who could ask for
more than a life filled with it?
(LETTERS, continued from page 3)
to help the beginner. He doesn't have time for
them anymore. So he visits mostly special

dances or dances that are to have a national
caller. And usually he takes three other
couples with him so as not to get in a bad
square. . . . When you stop remembering you
were a beginner, then you might as well quit
square dancing. We all started dancing with
the motto "Fun and Friendship." When dancers change it into perfection, it's time to hang
it up.
Wendy Cuss
Omaha, Nebraska
Dear Editor:
"Yellow Rock" or any similar call certainly
doesn't do much for square dancing in this
area. We are having trouble improving the
quality as it is. Many people, including myself, find this particular call rather obnoxious
when a caller uses it during a tip. A local
caller can be visited with about this, but a
big-name caller using it twice during a tip is
something else. It has happened.
Name Withheld
Dear Editor:
We especially appreciate the illustrations in
your recent issue of objectionable actions of
some square dancers. We were never taught

Unbelievable? It's true. I know it's true and I guarantee results or I refund your money! The Jay King
method has something special—it really works. You'll get results the first week whether you've been
calling 10 weeks or 10 years. Here at last is a natural, step-by-step way to become that dynamic,
knowledgeable, confident caller you were intended to be.
YOU CAN NOW CHOOSE EITHER BOOK OR TAPES
The book is THE FUNDAMENTALS OF HASH CALLING. And if you prefer the personal touch, the
entire method is presented for easy learning on four tapes (5-inch reels or C-60 cassettes). The
book contains 275 pages, 39 chapters, hundreds of diagrams. A week at callers' school would cost you
$75; maybe $100 or even more and you'd get only a part of what you'll get from this book or these
tapes. The book is only $9.95 postpaid ($10.95 in Canada). If you order 5-inch reels, each tape is
$5.95 ($6.95 in Canada). If you order C-60 cassettes, tapes No. 1, 2 and 3 are $5.95 each (U.S. and
Canada) and tape No. 4 (2 cassettes) is $7.95 (U.S. and Canada).
After seven days if you aren't convinced that this method can do the job for you, wrap up the
book or tape and return it to me. I'll refund your money, plus postage—no questions asked.
Isn't this exactly what you've been hoping for? Order the book or tape now while
this message is in front of you. It only takes a minute and the risk is all mine.
ORDER FROM: Jay King, P.O. Box 462, Lexington, Mass. 02173.
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LOOK! A 53/4 X71/2 IN. HEMMED INFLATION FIGHTER FLAG — $1.00

U

A

SQUARE DANCING AND OUR BICENTENNIAL
ARE AMERICAN HERITAGES
IN KEEPING THE FLAGS ARE WHITE BACKGROUND WITH RED AND BLUE ON EACH
FLAG — THE DESIGN IS ONE COLOR
USA THE OTHER — DRIP RAIL FLAG ATTACHMENTS $1.25

PATRONIZE YOUR LOCAL DEALER
IF THERE IS NO DEALER IN YOUR AREA
SEND $1.00 PER FLAG FOR PREPAID SHIPMENT
"Send for FREE
Novelty & Accessory
Catalogue"

The M A R E X Co.

Dealer

Box 371
Champaign, IL. 61820

Inquiries

these things and will not do them. Our lessons
were in 1958 helped in classes ever since.
We are now over 70 and have just returned
from our third year at Fontana Village Rebel
Roundup in North Carolina. Strangely, however, we find that when the lady does not
want to twirl and holds the man's hand down,
other men in the square seem to observe and
stay their actions, too. Square dancing does
promote good manners.
The Rolstons
Guilford, Connecticut

Invited

Dear Editor:
We started dancing in 1959 and I remember the many, many times the caller explained how beautiful it was to dress in the
proper outfits when attending club dances.
Due to illness we lost three years of square
dancing. After recently graduating from the
75 Basics we are now members of two square
dance clubs. It surprised us very much seeing
many couples attending club dances wearing
ordinary street clothes. I do not blame any
one in particular, but we who have been danc-

THE OTHER SIDE OF THE MIKE
The "HOW" Book of
Square Dance Calling by Bill Peters

The first really complete guidebook
and home-study training manual
for new or student callers . . .
NEVER BEFORE A BOOK LIKE THIS!
Here at last is a truly in-depth caller guidebook directed primarily to
the needs and requirements of new or student callers—or to dancers
who have sometimes wondered what it is like to be On the Other
Side of the Mike". Its 347 jam-packed pages have been described
by many leaders as the most complete how-to-do-it manual ever written
in the field of caller training.

ACCLAIMED BY EXPERTS EVERYWHERE!
I am very impressed ... It is a tremendous work
an excellent reference text. LEE HELSEL ... It probably contains more good solid information than anything that's been put out yet...your writing style is excellent.
JAY KING ... It is a fine book and I will take it with me to the callers'
clinics I conduct to show the other callers. HAROLD BAUSCH. An invaluable help to the new caller or to the veteran, this collection is a gem
loaded with information. BOB OSGOOD

A MUST FOR EVERY STUDENT CALLER
A real bargain at only $14.95 per copy. Order postpaid by sending
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose,
California 95129
Canadians add current exchange; Californians add 6% sales tax. For
air mail please add $2.50.
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PARTIAL CONTENTS
• How to analyze and develop square
dance figures and movements . How to
acquire successful timing techniques •
How to memorize and retain square
dance figures and patterns • How to develop and use sight calling techniques
• How to work with square dance music
— And how to make it work for you
• How to select and present singing calls
(the most detailed outline of this subject
ever presented) • How to project emphasis and command • How to plan and
present an effective square dance program • The art and science of square
dance teaching • How to organize and
conduct a beginners' class • 1he techniques of square dance leadership • How
to become an effective caller showman
• The role of the Caller's Taw • Special
instructions for female callers • How to
study and practice calling skills • How
to get started as a caller.
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Singing Sam
Harold
Jim
Bill
Al "Tex" Brownlee, Artist Repertoire
Mitchell
Thomas
Deeter
Volner
Hoedown Releases:
TB 110 Walk Right Back Called by Singing Sam Mitchell
TH 508 Cindy Lou (Key F)/Liza lane (Key A)
TB 111 The Old Man From the Mountain is Coming Home
TH 509 Burin' Around (Key D)/Jail House Jitters (Key E)
- Called by Bill Volner
TH 510 Somebody's Sound (Key F)/T-Bird Rag
TB 112 She Called Me Baby Called by Singing Sam Mitchell
New Singing Call Releases:
TB 107 John Law - Called by Harold Thomas
TB 113 You'll Have Sunshine Where You Go Called by
TB 109 A Rainbow In My Hand Called by Jim Deeter
Jim Deeter
Coming Releases: You Lay So Easy On My Mind, Country Is, Hold Me
-

-

-

-

THUNDERBIRD RECORDS

•

P.O. BOX 3745

ing for a long time should help and encourage
those who do not know the rules. Hope this
letter will make some people stop and think
and when going square dancing remember —
when in Rome do as the Romans do."
William Calvo
Columbus, Ohio
Dear Editor:
Your proposed square and circle system of
grading clubs is interesting. The Double Star
( in Dallas) is deliberately an "easy square"
group. Some members are inept, but others in
tog

Nylon Lace over two Nylon Horsehair underskirts.
White/White Binding
White/Multi-colored Binding
Black/Black Binding
Cornflower Blue/Blue Binding
Hot Pink/Pink Binding
Soft Pink/Soft Pink Binding
Orange/Orange Binding
Yellow/Yellow Binding
Turquoise/Turquoise Binding
Red/Red BindingGreen/Green Binding
Orchid/Orchid Binding
$9.50
NEW . . Rainbow Colored over two white
Nylon horsehair underskirts. Vivid
Multi-colored binding on all skirts....$10.50

Simtins
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our eyes are some of the better dancers of the
area. As you write in More Thoughts on
Square Dance Identification — "Let's face it, a
person who dances only the fifty basics but
who knows them inside out, can dance them
from every conceivable setup and dances them
properly and to the music, allowing sufficient
steps to do each basic comfortably, is an accomplished dancer. One might even go so far
as to label him ( within the 50 Basics plateau)
a high level dancer."
Gerda Isley, Dallas, Texas

i ns

VERY VERY FULL
SHOW OFF THE BEAUTY OF YOUR
BOUFFANT SKIRTS
TRIPLE TIERED PETTIC'OATS
ALL BOTTOMS BOUND

‘,174eg

GREENVILLE, S.C. 29608

Everything for the Square Dancer

h•

Stm
•

•

$950

Order by Mail
Add 700 for handling
( Please send for our
Free Catalog)
Sizes:
Petite-Small, Small, Medium,
Large, X-Large and Tall-Large
Please give height, waist and hip
measurements)

119 Allen Street, Hampden, Mass. 01036
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Full line of apparel for ladies & gents.
PETTICOATS: tricot yoke, outer skirt nylon baby horsehair. Under skirt nylon sheer. Asst. colors. S,M,L $11.00,
$15.00, $22.00. PETTIPANTS, mid thigh, rows of shirred
lace, asst. colors_ S,M,L,XL. $8.00, Full Length $8.50.
Add $1 for postage. Ringo dance shoes, black, white,
colors, silver, gold, M & N widths.

Dear Editor:
Last June many square dancers came from
Japan to attend the 23rd National Square
Dance Convention as you might know. Fortunately I had a chance to go so that I could

Descriptive Brochure on Request

2228 Wealthy Street S.E.
Grand Rapids
Michigan 49506

:••
JOHN
HANDS
BIG RIVE-R.USA

Phone 616 - 458-1272
• 1 line "Slim Jim" 850
Name only
regular size 850
Name and Town or
design 95¢
Name and town and
design (pictured) $1.25
Name and town and
design and club name

ANY
STATE
SHAPE
$2.00
EACH

$1.50
We Design Club Badges
Order Any Badge in Any Blue, Green, Brown, Red,
Yellow, Walnut Birch.
Color Black, White,
Send Check, We Pay Postage

PAT'S PLASTICS
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718

"key 51taeFaskimi5
▪ Presents

•

Silver

r_, Gold
❑ Black
❑ White

SQUARE
AMERICA'S N21 DANCE
k SHOE

SIZES 4 THRU 10 $10.95
GOLD & SILVER $11.95
My usual size is

❑ Bone
$1.00 Postage & Handling
❑ Navy
(in California add 6% Tax)
❑ Red
1 Nougat
Li Pastel Pink
❑ Pastel Blue Send Check or Money Order to.
MILADY SHOE FASHIONS
[1 Yellow
P.O. Box 20036
Orange
Sacramento, CA 95820
Li Hot Pink
Bus. Office

Pr"

Imagine!
Wearing qJove5
on Your foot

r

Desogned by
KRAUS Ofigvnals

Yoshie Ando receiving a surprise "Letter of Appreciation"
from Japanese caller Masaru Wada at the 23rd National
Square Dance Convention in San Antonio. Yoshie was a
member of one of Masaru's clubs when she lived in Japan.

help them a little bit with shopping and communications. . . . Although most Japanese
(lancers do not understand conversational
English, they all could dance the same as
American dancers whose native language is
English. And I saw everyone dancing all right

NAT'L. SQ. DANCE
ATTENDANCE BADGE
* CONVENTION

Colorful Red, White, Blue Badge.
Attendance Bars Available for
Past Conventions.
$2.00 for Badge & 1 Bar. Add. Bars $.75.
DELRONS BOX 364

19 SALT LAKE CITY 73
•
•
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LEMON GROVE, CALIF. 92045

Send Sketch of Idea
for Free Sample of
Club Badges
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MUSTANG
and
LIGHTNING "S"
Chuck
Bryant

Dave
Smith

MUSTANG RELEASES
MS 166 Ole Man From the Mountain By: Johnny LeClair
MS-165 Hiway Headed South By: Dave Smith
MS-164 Drummer Boy/Linda (Hoedown)
MS-163 If Loving You Is Wrong By: Chuck Bryant
-

MUSTANG & LIGHTNING "S" RECORDS

LIGHTNING "S" RELEASES
LS-5029 A Country Sing is a Country Song By: Jack Cloe
LS-5028 Wish I'd Loved You Better By: Art Springer
L5-5027 Bring Back the Old Waltzes By: Dewayne Bridges
LS-5026 Who's In the Strawberry Patch By: Jim Lee

1314Kenrock
■

to the Japanese callers in San Antonio as I had
hoped! To tell you the truth, I was afraid of
causing a little trouble but I think they did a
good job of calling for the first time in front
of the huge group. It was a great experience
to each one of them. I know they appreciated
the friendliness, kindness and warm welcome
people showed them. Without Sets in Order
they couldn't have made it. Thank you, thank
you! A lot of people asked us: "Do you square
dance in Japan?" (Yes) "Do the callers call in
Japanese?" (Oh, no — this is modem American

Jack
Cloe

Drive, San Antonio, Texas 78227

square dance so they call in English.) "How
do you explain when you learn new steps?"
(We memorize the name in English but the
caller explains in Japanese when we learn new
steps.) I, myself, took beginner's lessons in
Tokyo before I left there about four years ago.
When I went square dancing at the YMCA in
Minneapolis I didn't have trouble getting into
a. square. However, I realize that the pronunciation is still poor. For instance, there's no
TH nor R sound in Japanese.
Yoshie Ando, Minneapolis, Minnesota

BETTINA
15-20 years ago it was much harder to find retailers of
Square Dance Clothing.
Square Dancing had not made the great strides it has
the last few years.
Sets In Order and then Bettina did something to make
it happen! Sets In Order publicized Square Dancing until
it was known world wide and I followed their lead. Our
dresses also are used world wide.
Now Retailers dot the map.
My Bettina dresses and my son Pete, with his separates
and belts, are regularly stocked by the Retailer alert and
striving to bring you the fine merchandise we offer through
them.
0
2110 N.W. MIAMI COURT
(305) 573-5969
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miami
faC ON O• e•f

MIAMI, FLORIDA
33127
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Stan
Burdick

Ralph
Silvius

RB 171 Contra Party "Mini Album"
2 Flip Contra Dances
by Stan Burdick

SD 1001 Pickle, Pickle, Pickie

Ted

Richard
Silver

RED

BOOT
RECORDS

(Stardust) Flip Round
Dance by Ralph Silvius

Elmer
Sheffield

Frye

RB 170 The Most Beautiful Girl
by Ted
RB 169
You World
By Elmer Sheffield

RB 168 Got Leaving On Her Mind
by Ralph Silvius

RB 160 Someday We'll Meet Again Sweetheart
by Richard Silver

Rt. 8, College Hills, Greeneville, Tenn. 37743 • Ph. 615-638-7784

Square Verse

Beryl Frank

Walk and Dodge

Definition of a Tag
Instant Old Age

A price tag is little
And not always fair
But neither are tags
When they're called in the square!

Some calls sure confuse me
Like spin chain the gears
I spin while I chain and I age
Twenty years!
I Didn't Know
Seven people on the floor
Looked out impatiently
Fourteen eyes were murderous —
They waited there for me.

Walk on ahead
Into the fray
I'll have to dodge
To get out of the way.

Before the Dance

The ladies served a dinner
That was potluck this and that
Those dancing taws made gourmet treats—
They also made me fat!

Learn the techniques the "pros" use from Jay King's Caller
Training Tapes-5 inch reels or C-60 cassettes. There are six
different tapes: 1) HOW TO USE ZERO MOVEMENTS AND
EQUIVALENTS, 2) HOW TO FIT FIGURES TO SINGING CALLS, 3) HOW TO WORK
WITH SET-UPS AND GET-OUTS, 4) HOW TO USE TWO LADIES CHAIN — FEARLESSLY, 5) HOW TO DEVELOP YOUR PATTER AND TIMING, AND 6) HOW TO CALL
THE FIRST NIGHT OF CLASS.
All 5-inch reels are $5.95 each ($6.95 in Canada). C-60 cassettes Nos. 1 thru 5 are
$5.95 each (U.S. and Canada); cassette No. 6 (actually 2 cassettes) is $7.95 (U.S.
and Canada).
5-inch reels are $5.95 each ($6.95 in Canada); C-60 cassettes are $5.95 each (U.S.
and Canada).
NOTE!!! RETURN ANY TAPE AFTER SEVEN DAYS IF NOT FULLY SATISFIED AND
I'LL REFUND YOUR MONEY PLUS POSTAGE—NO QUESTIONS ASKED.
ORDER FROM: Jay King, P.O. Box 462, Lexington, Mass. 02173.
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NEWCOMB P.A. SYSTEMS for Every Purpose
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT
Write for Brochure
and
Select Your Choice

TERMS
for
Your Convenience

NEWCOMB
RECORD CASE
Holds 120 of 45 rpm records.

$14.95

USED
P.A. SYSTEMS
AVAILABLE

Postage $2.00

All Prices
F.O.B. Houston

TR 1640M-HF2 $380.55
TR 1640M-E2 $350.30

"E2-A"
NEW VOLUME CONTROL

MIKE COZY

New Mike Control, does away with

Holds and protects any micro.
phone up to 10 '/2 inches long.
Plus 20 feet of cable.
Multiple seams finished
with vinyl welt.
Durable heavy-gauge
Naugahyde exterior.

the bulk of the old control, pot is
mounted in the mike itself and the
cord is wired into the mike and con
trol, no extra needed. You can send
us your mike and we will rewire it
with the new control for

$40.00

plus $1,50 postage and insurance.

$5.95

$27.50

REGULAR VOLUME CONTROL

plus 75(t
mailing

plus $1.50 postage

LATEST RELEASES on these OUTSTANDING LABELS
BLUE STAR
BLUE STAR ALBUMS & TAPES
1016, 1019, 1021, 1022, 1023, 1024,
1025, 1026.
Albums are $6.98 each plus 28¢ postage
Tapes are $7.95 each plus 180 postage
Albums 1027 and 1028, Challenge by
Lee Kopman
Albums are $7.95 each plus 28¢ postage
Tapes are $8.95 each plus 180 each
or 260 pp for 2
NEW ALBUM
1029 — Jerry Helt Calling Contra Dancing
Called side by Jerry Helt/Flip
side Inst. Album $6.95 plus 28¢
pp. Tape $7.95 plus 18¢ pp.

BLUE STAR 45 RPM RELEASES

1997 — Walkin' and Talkin', Caller:
Marshall Flippo, Flip/Inst.

1994 — Banjo Contra, Caller. Jerry Helt,
Flip/Inst.
1993 — My Honey (Round)
rues by: Al Gordon, Flip/Inst.

BOGAN
1 261 — Night Coach
Caller: Andy Petrere, Flip/Inst.
1260 — If You Love Me Let Me Know,
Caller: Wayne Baldwin, Flip/Inst.
1259 — Never Again,
Caller: Lem Gravelle, Flip/Inst.

DANCE RANCH
627

On a Highway Headed South,
Caller: Ron Schneider, Flip/Inst.

626 — I Think I'm Going To Make It All

1996 — Red Roses from the Blue Side of
Town, Caller: Al Brownlee, Flip/Inst
1995

—

Sing, Sing A Song, Caller:
Johnnie Wykoff, Flip/Inst.

The Way, Caller: Frank Lane,
Flip/Inst.
625

—

Blue Ridge Mts. Turning Green
Caller: Ron Schneider, Flip Inst.

ROCKIN' "A"
1 361 — Hee Haw Polka Square
Caller: Dave King, Flip Inst.
1 360 — City of New Orleans
Caller: Bob Arnold, Flip Inst.

LORE
1147 — That Song Is Driving Me Crazy
Caller: Stan Ruebell, Flip/Inst.
1146 — Mama Don't Allow, Caller:
Johnny Creel, Flip/Inst.

SWINGING SQUARE
2369 — Old Man from the Mountain,
Caller: Wayne Mahan, Flip/Inst.
2368 — Bicycle Morning, Caller:
Gary Mahnken, Flip/Inst.
2367 — Amarillo By Morning
Caller: Ken Oppenlander, Flip Inst.

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to:

MERRBACH RECORD SERVICE. P.O. Box 7308, Houston, Texas 77008

(RECORDS, continued from page 46)

I:BEAL BElibERS
Stores handling square dance records and
books anywhere in the world are listed in
these pages. For information regarding these
special listings write SQUARE DANCING
Advertising, 462 North Robertson Blvd., Los
Angeles, California 90048. Our Telephone:
(213) 652-7434. Attention: Adv. Mgr.

* ARIZONA
CLAY'S BARN
P.O. Box 2154, Sierra Vista 85635

* CALIFORNIA
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824

* CANADA
DANCE CRAFT
3584 E. Hastings, Vancouver 6, B.C.
GERRY HAWLEY RECORDS
34 Norman Crescent, Saskatoon, Sask.
THE SQUARE DANCE POST
833 Stafford Dr., Lethbridge, Alberta

wheel and deal — swing corner — left a 11,mande — come back promenade.
Comment: Lots of figures in dance and rig t
hand use. Music is standard and lively. Figure recently used in another release. Good
standard tune. Rating: **
CAR WASH BLUES — D & R 108
Key: G
Tempo: 136
Range: HD
Caller: Ron Russell
LB
Synopsis: (Break) Circle left — allemande corner — do sa do — four ladies promenade —
swing partner — left allemande — promenade
(Figure) Heads promenade halfway — sides
right and left thru — pass thru cloverleaf
— heads star thru — pass thru — cloverleaf
— centers pass thru — swing corner — allemande left — promenade.
Comment: Good instrumental and fast execution of dance movements. Dancers have to
be ready for timing. Standard use of basics.
Callers will have to work on word use.
Rating: *-F
SUNDOWN — Wild West 1-20
Key: G
Tempo: 132
Range: HG
Caller: Mary Lindner
LG
Synopsis: (Break) Sides face grand square —
grand square again — (Alternate) Four ladies
chain — join hands circle left — allemande
left and allemande thar — go forward two —
men back in right hand star — shoot star —
right and left grand (Figure) Heads promenade halfway — right and left thru — slide

* COLORADO
S. D. RECORD ROUNDUP
957 Sheridan Boulevard, Denver 80214

* GEORGIA
C-M WESTERN WEAR
3820 Stewart Dr., Doraville 30340
EDUCATIONAL RECORD CENTER
151 Sycamore St., Decatur 30031

HOW TO USE THE RECORD REPORT
To get the best possible analysis all singing calls are
checked and rated by two sources. First, a rating is
made by a square of dancers that actually dances to
each record. The records are then sent to another reviewer who rates them on recording quality, instrumentation, clarity of commands, and body mechanics. The
final -star - rating is based on a consensus of the reports from both. In all cases and unless otherwise noted,
it may be assumed that singing calls are recorded in a
medium range. In the case of hoedowns the key will he
included.

* ILLINOIS
ANDY'S RECORD CENTER
1614 N. Pulaski Road, Chicago 60639
EDWARDS RECORD SERVICE
P.O. Box 538, Park Ridge 60068

* INDIANA
B-BAR-B SQUARE DANCE APPAREL
& RECORDS
1538 Main St. (Speedway)
Indianapolis 46224
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9-HHE
F

HC
HA
-LG
LF
-LE
LD
_LC
LB
-LA
ELCi
ELF

Each report gives an analysis of the reco r d
and the dance. The shaded area in the
chart indicates the voice range used by
most recording companies. By comparing
the voice range letters in each analysis
with those on the chart, you should be
able to determine the records suitability
to your voice. Occasionally a report will
be starred (*) in which case you will find
the call reproduced in the Workshop sec-

tion of the same issue.
Some of the square dance records reported will have
rating symbols at the end of the - Comment . ' section.
These represent the opinion of the reviewing committee.
Symbols used indicate as follows: Average, **Above
Average, ***Exceptional, ****Outstanding.
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thru — square thru three quarters — left
allemande — weave ring — do sa do — swing
corner — promenade.
Comment: Good instrumental. Figure arrangement satisfactory with standard basics.
Double grand square used in introduction
with unusual words. Rating: *-1-

MIDNIGHT ME AND THE BLUES MacGregor
2158
Range: HF
Tempo: 128
Key: F
LA
Caller: Monty Wilson
Synopsis: Complete call printed in Workshop.
Comment: Nice tune. Good instrumental. Nothing new in choreography. New dancers type
of movement. MacGregor music improving.
Rating: ***
RAINBOW IN MY HAND — Thunderbird 109
Tempo: 130
Key: F
Range: HC
Caller: Jim Deeter
Middle C
Synopsis: (Break) Four ladies chain across —
rollaway — circle left — rollaway — circle left
— left allemande — weave ring — swing partner — (Figure) Heads square thru four hands
— corner do sa do — swing thru go two by
two — boys run right — couples circulate one
time — wheel deal — pass thru — trade by —
swing — promenade.
Comment: Average caller may have to practice
on amount of words used in call. Usual
figure combination. Rating: *-+
GOOD FRIENDS AND FIREPLACES —
Wild West 1-17
Key: 13 Flat
Tempo: 124
Range: HD
Caller: John Swindle
LB Flat
Synopsis: (Break) Four ladies chain — rollaway
— circle left — four ladies rollaway — circle
left — left allemande corner — weave ring —
CURRENT BEST SELLERS
Fifty dealers and distributors of Square and
Round Dance records in key cities throughout
the United States and Canada were canvassed
to find out just what records were selling in
their individual area. The following lists were
made up from that survey taken just before
deadline.
SINGING CALLS
It's A Sin To Tell A Lie
Honeymoon Feeling
A Lot Of Tenderness
Ain't Love A Good Thing
Banjo Contra

Blue Star 1992
Wagon Wheel 608
Kalox 1159
Red Boot 163
Blue Star 1994

ROUND DANCES
Glad Rag Dols
Sweethearts Promenade
Tips Of My Fingers
Be My Honeycomb
Just In Time

Hi-Hat 926
Grenn 14195
Hi-Hat 928
Hi-Hat 924
Grenn 14200
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liElEith DEALERS
* MASSACHUSETTS
PROMENADE SHOP
Square Acres, Rte. 106,
East Bridgewater 02333
SUE'S SPECIALTY SHOP
S. Main Street, Topsfield 01983

* MICHIGAN
B BAR B WESTERN SUPPLY
315 Main Street, Rochester 48063
MODERN SQUARE DANCE CORRAL
290 Shoesmith Rd., Haslett 48840
SCOTT COLBURN SADDLERY
33305 Grand River, Farmington 48024

* MISSOURI
DO-SAL SHOPPE
1604 W. 23rd St., Independence 64050
WEBSTER RECORDS
124 W. Lockwood, St. Louis 63119

* MINNESOTA
J-J RECORD
1724 Hawthorne Ave., E.
St. Paul 55106

* NEW JERSEY
DANCE RECORD CENTER
10 Fenwick St., Newark 07114

* NORTH CAROLINA
RAYBUCK'S RECORD SERVICE & CALLERS
SUPPLY, Rt. 1, Box 212, Advance 27006

* OHIO
DART WESTERN SHOPPE
1414 E. Market, Akron 44305
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609

* OREGON
GATEWAY RECORD SHOP
10013 N.E. Wasco Ave., Portland 97220

More Dealers Follow
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do sa do — promenade (Figure) Head two
couples promenade halfway — side pair right
and left thru — square thru four hands —
do sa do — eight chain four — swing corner
— promenade.
Comment: Music standard, tempo is slower
than usual. Figure has normal basics. Another tune for vocalists. Rating: '

BEAbERS
* SOUTH DAKOTA
SCHLEUNING'S RECORD SERVICE
Route 2, Box 15, Rapid City 57701

LOUISIANA MAN — D & R 107
Range: HD
Tempo: 136
Key: G
LD
Caller: Ron Hunter
Synopsis: (Break) Four ladies chain across —
join hands circle left — rollaway — circle left
— rollaway — allemande — weave ring -- do
sa do — promenade home (Figure) Heads
square thru four hands — corner do sa do —
spin chain thru — girls circulate twice -- turn
thru — allemande — come back do sa do —
swing corner — promenade her home.
Comment: Fast moving dance. Timing varies on
movements. Ron does a nice vocal on record.
Very close timing. Dancers will have to move.
Rating:

* TEXAS
CEE VEE SQUARE DANCE SHOP
114 S. Western, Amarillo 79106
EDDIE'S & BOBBIE'S RECORD SHOP
P.O. Box 17668, Dallas 75217

* WASHINGTON
DECKER'S RECORDS
E. 12425 Trent Ave., Spokane 99206
RILEY'S RANCH CORRAL
750 Northgate Mall, Seattle 98125

STORES handling square dance records are
welcome to write SQUARE DANCING for information regarding a listing on these pages.

REFLECTIVE

Square Dance Figures

7Kg

Bumper Size
ONLY

6" SIZE

I

adi

$1.00

4 COLORS — RED, GREEN,
BLUE, GOLD
At your dealers—or write

LOCAL SQUARE PRINTERS
976 Garnet, San Diego, Calif. 92109

LAY SOME HAPPINESS ON ME — Hi-Hat 442
Range: HA
Key: D
Tempo: 130
LB
Caller: Ernie Kinney
Synopsis: (Break) Allemande corner — do sa do
partner — promenade home — sides face —
grand square — (Alternate break) Walk
around corner — partner left do paso — corner right — partner left — four ladies chain
— rollaway — join hands circle left — ladies
rollaway — left allemande — come back and
promenade (Figure) Heads square thru four
hands — do sa do — curlique — walk and
dodge — partner trade — right and left thru
— flutter wheel full around — slide thru —
swing corner — promenade.
Comment: Nice moving dance with good use of
standard basic figures. Rhythm is different
and will take minimal adjustment by dancers.
. Rating: ***
SING IT Lucky 102
Key: F
Tempo: 130
Range: HC
LC
Caller: Bill Martin
Synopsis: Complete call printed in Workshop.
Comment: Closely timed dance, standard basics
■
11A11■
1=IMINM.

WIMIIM11

RECORDS

I
Ted Frye

Dick Jones

Jack Lasry

SPECIAL ANNOUNCEMENT!!
Ted Frye has taken over the ownership of Square ,.Tunes and Pioneer Records and will be
joined by recording artists Dick Jones and Jack Lasry. This talented trio are working on
their initial recordings right now and they will be released very soon. Watch for them in
these pages and at your local dealers!

P.O. Box 12223, Knoxville, Tenn. 37912
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used. Music average but acceptable. Bill
Rating: ***
capably calls.

vantage for end of dance tune. Update of
previous recording.
Rating: .**

TURN OUT THE LIGHTS — Wild West 1-23
Range: HA
Tempo: 118
Key: A
LA
Caller: Larry Jack
Synopsis: (Break) Four ladies chain — four
ladies flutter wheel — join hands circle —
left allemande — weave ring — do sa do —
promenade (Figure) One and three square
thru four hands — split outside — around
one — eight to middle and back — curlique
— boys run right — do sa do — swing thru
— boys trade — corner swing — promenade.
Comment: Very slow tempo but Larry adjusts
his timing to compensate. Might be an ad-

STOP AND SMELL THE ROSES — USA 501
Tempo: 119
Range: HA Flat
Key: A Flat
LF
Caller: Shelby Dawson
Synopsis: (Break) Walk around corner — see
saw own — join hands circle left — men star
right once around — left allemande — weave
ring — do sa do — promenade (Figure) Head
couples promenade go halfway — down middle — do sa do — star thru — pass thru —
right and left thru — pass to center — square
thru three quarters — allemande left — do sa
do — swing corner — promenade.
Comment: New label. Relaxed tempo with stan-

WeetrIVVVIEVetCMCMCMCWICCMCCCretCtetVCCCOVVVVV•ftMtVCWWWWWWWMCCrgtCPCCV--MCCC
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LOOK FOR OUR
SHOES AT YOUR
FAVORITE LOCAL
SQUARE DANCE OR
WESTERN STORE.

YOU CAN BE SURE
THAT EVERY PAIR
OF COAST SHOES
ARE MADE WITH
TOP GRAIN LEATHER
UPPERS AND SPLIT
LEATHER OUTSOLES

RINGO

SQUARE DANCE
SHOES
LOS ANGELES, CALIF.

THE NATION'S #1 SQUARE DANCE SHOES
301-kilarADMIlki2MAI4AX244-2412ad10244714A22242432A-NAkal
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MODERN ALBUMS FOR SCHOOLS

"THE FUNDAMENTALS OF SQUARE DANCING"
LP 6001, Level 1 LP 6002, 'Level 2 LP 6003, Level 3
(created by Bob Ruff and Jack Murtha)
Sets In Order Label
Excellent for schools, church and youth groups, or home
practice. These long play albums contain 66 movements
of the Basic Program of Square Dancing. Each is complete with lesson plans, pictures, and description of all
moves. Send for descriptive literature. $5.95 each
(Calif. add 6 3/4 sales tax.) Please add 50d postage.

BOB RUFF — 8459 Edmaru Avenue
Whittier, Calif. 90605

NAME BADGES
NAME ONLY, TOWN id o%
AND/OR CLUB outi
Illinois Residents—add 5% sales tax.

YOUR
NAME

Any state shape, with name and town
$1. 25 ea. and up

WRITE FOR A NEW FULL LIST OF
ACTIVITY BADGES AND NEW BROCHURES

i

We make and design any shape badge.
Enclose sketch and quantity of initial order
for our prices.
Write for brochure and full information

A TO Z ENGRAVING CO.
1150 Brown St., Wauconda, III. 60084

VELCO

MEANS SAFETY
NO DUST—NO PARAFFIN
NO ABRASIVES

16 OZ. CAN SLO-DOWN
Or

16 OZ. CAN SPEE-DUP
$2.75 plus $1.25 postage (USA)
$3.15 plus $1.75 postage (Canada)
.

Calif. add 6% Sales Tax.
462 N. Robertson Blvd.
CALLERS' SUPPLY CO • Los
Angeles, Calif. 90048

NEW RELEASES

dard figure use. Nice work by Shelby Dawson. Good instrumental. Easy dancing.
Rating: **--1OLD MAN FROM THE MOUNTAIN — D & R 106
Range: High D
Tempo: 128
Key: G
Low B
Caller: Ernie Nation
Synopsis: (Break) Circle left — allemande corner — do sa do own — men star left — turn
thru — allemande — weave ring — do sa do
— promenade home (Figure) One and three
square thru four hands — corner lady do sa
do — curlique — scoot back — boys run —
square thru three hands — allemande corner
— do sa do own — swing corner — promenade her home.
Comment: Well and closely timed movement
using Curlique with Scoot back. Standard
western tune. Should be easy for callers to
sing. Heavy beat emphasized. Rating: **
STOP THE WORLD — Wild West 1-18
Key: F
Tempo: 126
Range: HC
Caller: Mary Lindner
LC
Synopsis: (Break) Four ladies promenade inside
— swing at home — join hands circle left —
left allemande — weave ring — do sa do —
promenade (Figure) Heads promenade halfway — square thru — right and left thru —
pass thru — trade by — do sa do — swing
thru — boys trade — swing corner — promenade.
Comment: Timing and phrasing will have to be
worked on by callers. Wording rushed in
some spots. Heavy bass use on instrumental.
Rating: *-1MOUNTAIN MUSIC Top 25304
Key: E
Tempo: 132
Range: HC
Caller: Dick Jones
LG
Synopsis: (Club Level Break) Allemande left —
right hand turn partner — men star left once
around — turn partner wrong way thar —
men back up left hand star — shoot star —
allemande left corner — grand right and left
— meet own promenade (Figure) Walk around
corner — turn partner left — head couples
promenade halfway — down middle, — pass
on thru
U turn back — star thru — circle

MAC GREGOR R ECORDS
MGR 2161 "LOVE"
Written and called by Ralph Hill, Lawndole, Ca.

MGR 2162 "I'M NOBODY'S BABY"
Written and called by Monty Wilson, Malibu, Ca.

RECENT RELEASES
MGR 2159 "SHINE"
Written and called by Monty Wilson, Malibu, Ca.

MGR 2160 "THE ENTERTAINER"
MONTY WILSON

Mac Gregor Records
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Written and called by Ray Flick, Arleta, Ca.

RALPH HILL

729 So. Western Ave. Los Angeles, Calif. 90005

(213) 384-4191
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FIVE OF THE NATION'S FINEST
ON THE SAME PROGRAM
Rounds
By

John and Wanda
Winter
Don Franklin

Ken Bower
Gary Shoemake

5 STAR COMMAND
PERFORM-A-DANCE
Abilene Civic Center
Abilene, Texas
January 24-25-26, 1975
Natchez Trace Convention Center
Tupelo, Mississippi
January 31, February 1-2, 1975

Veterans Memorial Center
Des Moines, Iowa
May 23-24-25, 1975
Indiana Convention Center
Indianapolis, Indiana
May 30-31, June 1, 1975

ADVANCE REGISTRATION ONLY
FOR INFORMATION WRITE: 8814 Pine Drive, La Vista, Nebraska 68128 (402-331.0499)

SQUARE AND ROUND DANCE RECORDS BY MAIL
• In Business since 1949 at same location.
• Same day service on most orders.
• Catalog upon request.
• One of the largest stocks in the Southwest.
• Quantity purchase discounts.

MAIL ORDER-MASTER RECORD SERVICE
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521
four halfway around — dive thru — circle ilp
four in middle — pass thru — swing corner —
promenade (Simple Break) All join hands
circle left — face partner — do sa do —
swing — men star left in middle — swing at
home — promenade (Figure) Heads to middle — come back — forward again circle left
— home you go — sides to middle — come
back — forward again — circle left — home
you go — face corner — do sa do — swing —
promenade.
Comment: Good Top music, can be used for
newer dancers. Could be slowed. Standard
tune with a rhythmic dance feel.
Rating: **

FLOATIN' DOWN TO COTTON TOWN —
Pulse 1010
Range: HC
Tempo: 130
Key: C
LC
Caller: Bruce Johnson
Synopsis: Complete call printed in Workshop.
Comment: Nicely timed dance by one of the
real "pros." Bruce gives nice execution of
calling. Music is average with strong after
Rating: ***
beat.
Grenn 12146
WALKIN' SHOES
Key: G Tempo: 130 Called Side Range: HD
LD
138 Instrumental
Caller: Johnny Davis
Synopsis: Complete call printed in Workshop.
1
A FW
RERE CATALOG

B. & S. SQUARE DANCE SHOP
Billy and Sue Miller MAGNET, INDIANA 47555

Phone: (812) 843-2491

THE CLASSIC
Made fully lined, the
-CLASSIC- features foam
sock lining, a steel shank
for support, a full inch of
heel — rubber capped for
sure footing, and a buckle
with elastic goring to complete the 3/4" strap. The
- CLASSIC - is now available in White, Black,
Gold and Silver. Sizes
in medium 41/2 through 10 and narrow 6
through 10. Red & Blue by order.
Black and White
$9.95
Silver and Gold
$11.95
75¢ Postage each.

SHORTIE

MID-THIGH

RINGO

Glove tanned leather.
Sizes 4 thru 10 B and 5
thru 10 AA. Full and half
sizes. Steel shank for support.
Black and White
$10.95
Silver and Gold
$11.95
Postage 65 cents

KNEE LENGTH

$5.50

INDIANA
ADD
44%
SALES
TAX

STRETCH COTTON PETTI PANTS
With 11/2" nylon lace. The mid thigh has 8 rows of
lace and the knee length has 9 rows of lace. These
are made for us exclusively and they're made true
to size. Colors are: white, sprout green, black, yellow, blue, pink, red, orange, purple, hot pink,
multi-color, royal and red, white and blue combination. Order mid thigh or knee length in S-M-L-XL.
Sissy Pants-6 rows of lace.
Shorties 3" legs, 8 rows of lace.
Sizes S-M-L-XL.
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$4.00

The shoe most square
dancers wear. 1/2 " heel
with elastic binding
around shoe. Strap
across instep.
Black and White $10.50
Yellow, Pink, Red
and Orange
$11.50
Silver and Gold $12.50
Sizes 4 to 10 - Med.
and Narrow. Plus 65¢
postage.

$5.95 ea. OR 2 pr. $11.00

Postage 35f ea.

SLIPS — made by B S
We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide elastic band,
4 tiers on 18" and up, 3 tiers on 17" and shorter. Our slips are stiff enough to insure long
life. Order 1" shorter than skirt. 18" to 2d6" and other lengths by special order. Colors:
white, black, blue, pink, yellow, red, hot pink, pale green, sprout green and multi-color,
turquoise, orange, bright yellow, med. purple, royal, red, white and blue combinations or
any color combinations of listed colors.
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$14.95 plus $1.00 post
age. 35 yd. slips $12.95
plus $1.00 postage.
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TWO LIVELY SINGING CALLS

"OLD MAN FROM THE MOUNTAIN"
By Dick Houlton —

HI
HAT

Hi Hat 443
-

"SOCIETY SQUARE"
By Lee Schmidt —
Leo

Hi Hat 444
-

Dick Houlton

Schmidt

THE BEST ROUNDS ARE ON HI-HAT

"THE GOSPEL 9 9

"REAL TRUE LOVE'N"

Leo & Peggy Landoll

Jess & May Sasseen

Records

Hi-Hat 931

Comment: Good bouncy tune with good choreography by Johnny Davis. Instrumental has
to be slowed for good smooth execution as
Johnny did. Otherwise too fast. Rating: ***
YOU DO SOMETHING TO ME — MacGregor 2157
Tempo: 128
Range: HE Flat
Key: E Flat
LF
Caller: Ralph Hill
Synopsis: (Break) Four ladies chain across —
join hands circle left — allemande left — forward three — right — left — right — turn thru
— left allemande — do sa do — left allemande again — promenade (Figure) Heads
right and left thru — flutter wheel — curlique
— walk and dodge — curlique again — walk

FDAE-3[

CYC

and dodge — partner trade — right and lett
thru — curlique — walk and dodge — trade
by — swing corner — promenade.
Comment: Good instrumental. Dance has lots
of figure movements and dancers will have
no time to rest on this one. Rating:

I WISH THAT I HAD LOVED YOU BETTER —
Windsor 5051
Tempo: 126
Key: C
Range: HG
Caller: Ross Quast
LC
Synopsis: (Break) Circle left — left allemande
— home do sa do — men star left once
around — turn thru — left allemande — come
back and promenade (Figure) Head couples

1975 PROMENADE HALL CALLERS COLLEGE
featuring
JOHNNY & CHARLOTTE DAVIS

PROMENADE HALL
MERRILLVILLE, IN.
July 13-18
August 3-8
August 11-14 (Alumni)
POCONO, PA.
April 6-11
RAINBOW LAKE
NORTH CAROLINA
August 24-29

DICK & ARDY JONES

For Further Information
Write or Phone.
Hosts
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RICH AND MARVA SHAVER
6336 Cleveland Street
Merrillville, Indiana 46410
Phone 219 887-1403
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promenade halfway — lead right circle four
— make a line — star thru — pass thru
trade by — left allemande — weave ring
do sa do — promenade.
Comment: Average tune and dance movements.
Nothing different in choreography. Good for
callers as music is easy to call with.
Rating: **
BLUE RIDGE MOUNTAINS Wild West 1-16
Key: C
Tempo: 130
Range: HC
Caller: Bob Christian
LE
Synopsis: (Opener) Four ladies promenade once
around — swing at home — join hands circle
left — walk around corner — see saw own —
left allemande — come back promenade
(Break) Sides face grand square — four
ladies promenade — swing at home — promenade (Figure) One and three promenade
halfway — side two ladies chain across —
square thru four hands — do sa do — swing
thru two by two — swing corner — promenade.
Comment: Timing has to be adjusted for
smooth execution. Music standard with opportunity for good vocalists to shine.
Rating: '

Occasionally more round dance records reach
us than we are able to print in the Workshop.
When this occurs we try to review the record
in this section — Editor
ROUND DANCES
MISSISSIPPI MUD — Grenn 14199
Choreographers: Ken Croft and Elena de Zordo
Comment: An active routine with good ragtime
music.
GRAPE VINE RAMBLE — Flip side to Mississippi
Mud
Choreographers: Bob and Joanne Schindler
Comment: Not a difficult two-step and the
music has the big band sound.

HOEDOWNS
SOMEBODY'S SOUND Thunderbird 510
Tempo: 130
Key: F
Music: The Thunderbirds — Banjo, Bass, Drums,
Guitar, Piano
T-BIRD RAG — Flip side to Somebody's Sound
Key: D
Tempo: 130
Music: The Thunderbirds — Drums, Guitar,
Bass, Piano, Banjo
Comment: Unusual, but good into with use of
Steel Guitar. Nice tempo augmented with
instrumental lead changes. Rating: **+
GET ALONG — Windsor 5049
Key: G
Tempo: 132
Music: The New Windsors -- Drums, Guitar,
Bass, Trumpet, Piano
SADDLE UP — Flip side to Get Along
Key: G
Tempo: 128
Music: The New Windsors — Drums, Guitar,
Bass, Trumpet, Piano
Comment: Basic strong beat emphasized in
both recordings. Fading on ending of "Get
Along" may be distracting to caller. Change
in lead on "Saddle Up" is momentarily lost.
Ending has diminishing effect. Rating:
BUZZIN' AROUND — Thunderbird 509
Tempo: 130
Key: D
Music: The Thunderbirds — Piano, Bass, Drums,
Banjo, Guitar
JAILHOUSE JITTERS — Flip side to Buzzin'
Around
Key: E
Tempo: 130
Music: The Thunderbirds — Piano, Bass, Drums,
Banjo, Guitar
Comment: "Jailhouse Jitters" has strong melody of previous recorded tunes which may
influence caller to sing tune. "Buzzin'
Around" is a good hoedown instrumental
with fine banjo rendition. Rating: **-{--

Let us know your reactions to these reviews.
This is the second series by our new reviewer.

of KANSAS CITY
Presents

PETTI-PANT STYLE X24
Now available — the popular midthigh length petti-pant
made of nylon tricot instead of cotton bastiste.
Rows of matching lace
shirred in with elastic
thread. Sizes S-M-L.

THE RINGO
The New 1"
Higher Heel
Black or White
Rounded Toe

$11.50
Plus $1.00 Postage
Per Pair

White and colors.

$8.00
Mailing charge 750

#N20 Short SISSY PANT

41111111?›1

Style N-20 — Nylon
tricot sissy pants.
Cut wide and shirred
in with 7 rows
matching lace. White,
Black, Red, Pink,
Blue, Yellow, Hot
Pink, Apple Green,
Orange.
Sizes: S-M-L $7.00
Mailing charge 75¢

8916 Troost Ave., Kansas City, Mo. 64131 • Phone (816) 444-3110 • Open Thurs. Eve.
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71,4reeut' d

iftedt SQUARE DANCE PROMOTIONAL PRODUCTS
LYLE SQUARE DANCE FLAGS

100% NYLON - HI-VELOCITY
SEVERAL DESIGNS AND SIZES
STOCK OR CUSTOM DESIGNS

McGOWAN SIGN & PENNANT COMPANY
P. 0. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863
(ROUNDS, continued from page 22)
in relation to position nor action:
Hitch — (horse, post)
Scissors — (sewing, sheet metal)
Banjo — (musical instrument)
Sidecar — (motorcycle, railroad)
Twinkle — (little star)
Vine ("grapevine") — how does this term
indicate position or step? If the "open vine"
means side-by-side position with man's right
and woman's left hands joined, we have been
using the wrong term for a good many years;

GRENN,

however, the dancers react properly and do
the figure with ease once they have been
properly trained. It is elementary for any
qualified teacher to know that any term used
must be thoroughly understood and be an
integral part of the dancers' training if they
are to accomplish any basic or figure. Also,
the teachers and choreographers must know
both the man's and the woman's steps. Otherwise the dancing couple will (and too many
do) write dances and use the incorrect steps,
terms, amalgamations of one step into the

INC.

P.O. BOX 216
BATH, OHIO 44210

LATEST RELEASES

GRENN
GR 14206
GR 14207

"RHUMBA GUITAR" by Paul and Laura Merola
"SLEEPY TIME GAL" by Lloyd and Maizie Poole (old favorite)
"LEFT FOOTERS ONE-STEP" by Bruce and Shirley Johnson
"OHIO TWO-STEP" by Pat and Louise Kimbley
(recoupling of two old favorites)

FTC
(full-time caller)

FTC 32005

"DRIFTWOOD" flip square by Cal Golden

FTC 32006

"MACNAMARA'S BAND" flip square by Joe Uebelacher
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NYLON CAMISOLE

THE

.../^11-1 0 P
(HAVE MOBILE STORE
WILL TRAVEL)

TUE. AND THUR.
11-7
WED. & FRI.
'TIL 9:30
SAT. 11-6

With Lace Trim
Sizes 32 thru 40
$4.50 plus .604 Postage

NYLON STRETCH SOFT FOAM SOLE
Toe Protector
1 Size Fits All — Suntan — .80f Postpaid

Leather Triangular Badge Holders to snap
on Shirt Pocket — White, Black, Brown.

Mail Order Catalog Available

35c each, Postpaid.

Ruth E. deTurk

Heavy Leather Towel Holders — Black,

Reuel A. deTurk

1606 Hopmeadow St., Simsbury, Conn. 06070 • Phone (203) 658-9417

White, Brown. $1.25 postpaid.

next, etc. Any dancer will react to a cue
term properly if he or she has been trained
correctly.
We have also received comments from
dancers indicating they have been told the
new terms were just replacing old terms to
make cueing easier. This is not correct because
there is no present basic to equal or replace
the new one. The new basic, and associated
term or name, is for that basic and that alone.
Square dance callers feel it is their duty
to keep their dancers alert to new basics, so

why not our round dance leaders? If your

dancers do not want to learn these new figures it is, therefore, your responsibility to
avoid the dances using these new figures and
explain to the group the reason.
All of the new figures (or basics) were designed and worked out by very highly qualified people to provide the smoothest and best
way to give good body flow, weight control,
posture, etc.; therefore, it is much easier and
more pleasurable to do the figure the way it
was designed rather than some goofed up sub-

ASHTON RECORD CASES
ALL METAL
WITH FULL WIDTH HINGE AND
TWO STURDY CLAMP LATCHES
HAS SPACE FOR MIKE & CABLE
PLUS ROOM FOR 120 RECORDS
AND SOME "Q" CARDS. HAS
BAKED ON ENAMEL FINISH AND
COMES IN TWO COLORS,
BROWN, OR LIGHT GREEN.
INSIDE DIMENSION 7 1/2 X 7 1/2 X 151/4.
SHIPPING WEIGHT 7#.

Californians: Add 6% Sales Tax

$ 16.95
Postage $2.00
Phone (213)-652-7434

Callers' Supply Co
P.O. Box 48547, Los Angeles, California 90048
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ATTENTION ALL CALLERS & CLUBS
HELP STAMP OUT BAD SOUND AT SQUARE DANCES

YAK STACK
The sound column that DOES
what all the others CLAIM!
YAK STACK

FOR COMPLETE INFORMATION WRITE NOW TO:
stitute. Dancers should learn to do it correctly.
No activity ever stands still. It will either
progress to new things or move backward and
soon die on the vine. Help our round dancing
move forward, invest a little time and effort
and add a great deal more pleasure to your
dancing fun.
OBSERVATIONS
The trite expression, "don't just sit there —
do something," is a familiar cliche to many of
us, but possibly more significant to editors and
publishers who depend on the general public

P.O. Box 184
Wenham, Mass. 01984

for information, including editors of square and
round dance publications. Square and round
dance editors are extremely grateful to all individuals who feed them news about the happenings in their respective areas, news which
is not only
. timely but needs little or no editing. Many times satisfactory glossy prints are
supplied to illustrate some of the detailed but
not lengthy copy. Although most editors are
an understanding breed of cats they are not
magicians, and cannot always decipher the
message the way the writer wishes it. Con-

KALOX- ilea-Longhorn
NEW ON KALOX
K-1168 SALLY JOHNSON/FOLSOM PRISON ROCK Hoedowns
LATEST RELEASES ON KALOX
K-1167 BILLY IN THE LOW GROUND/ROLLIN' IN MY SWEET BABY'S ARMS
Hoedowns Music by the Kalox Rhythm Boys
WALT
McN EEL

K-1166 TAKE MY LIFE AND SHAPE IT WITH YOUR LOVE Flip/Inst. Caller: Jon Jones
K-1 165 BILL JONES GENERAL STORE Flip/ Instr. Caller: Vaughn Parrish

JON
JONES

NEW ON LONGHORN
LH 1008
-

TOO MANY RIVERS

Flip/Inst.

Caller: Walt McNeel

LATEST RELEASES ON LONGHORN
LH-1007 THAT SAME OLD WAY

Flip/Inst.

Caller: Lee Swain

THE OLDER THE VIOLIN

Flip/Inst.

Caller: Guy Poland

LH 1006
-

NEW ROUNDS ON BELCO
A NEW CONCEPT IN ROUND DANCE RECORDS
GUY
POLAND

B 259 NOTHING COULD BE FINER Two-Step Dance by: Ken Croft & Elene de Zordo
1 st band music only;2nd band cues by C. 0. Guest
-

HARPER

SMITH

GREEN DOOR #2 Two-Step Dance by: Charlie & Bettye Procter
1st band music only;2nd band cues by Charlie Proctor
RECENT ROUNDS ON BELCO
B 258
-

FUNNY LITTLE TUNE

Round dance Mixer Dance by: Earl & Rosie Rich

MAGICAL WHEEL Two-Step Dance by: Mona & Louis Cremi

PRODUCED BY
C.O.
GUEST

KALOX RECORD DISTRIBUTING CO.

2832 LIVE OAK DRIVE • MESQUITE, TEXAS 75149 • Phone (214) 270-0616
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VAUGHN
PARRISH
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r ecords

PRESENTS

P. 0. BOX 1448, SAN LUIS OBISPO, CA 93401

NOW AVAILABLE
Square Dance Instructions
Designed To Teach Youth Groups

SC 584

CAN HELP"
Caller: Jeanne Moody

SC 317

and others who may not have a caller.
HAMBONE/TREAT HER RIGHT
Excellent for school groups. Well within the
Jeanne Moody
Hoedowns
Basic 50. Series I Lessons 1-10; Series II
Lessons 1.10; Series Ill Lessons 1-10.
Each series consists of five records packaged in a sturdy box and includes printed instructions
as well as instructions on the records with practice dancing to the calling of the Great Jeanne
Moody. Each series designed to sell for $9.95 plus tax and postage. Ask your favorite dealer.

sequently, some area correspondents who send
in great copy regularly are always in the news,
while others who supply sketchy articles never
make it and wonder why. To those folks I
would re-word the familiar cliche to—"don't
just sit there, write something, legibly, regu-

larly, and to the point!"
Written by Vic Wills of Drexel Hills, Pennsylvania, these observations "hit the nail right
on the head" for editors and publishers.
IN MEMORIAM
During recent months the square dance ac-

eeer9/0-76cL®

tivity has lost several of its active supporters.
We extend condolences to the families and
friends of the following:
Frank Mayerske, square dance caller, Cleveland Ohio
Dick Nellett, Tucson, Arizona
Joe Boone, former round dance instructor,

San Dimas, California

By the time this issue reaches you deadline
for the March BIG EVENTS issue will be upon
us. If you haven't sent yours in get it to us right
away and we'll try to make room.
636: Slim dynamic, exceptionally fine for

PA, recording, and general use. Response:
60 to 13,000 Hz. Output: —59 db. Popproof head and wide pickup range. On/
off switch and satin chrome finish. Dual
Lo-Z and Hi-Z. E-V QCtm —4M cable connector allows easy change of impedance
$67.40
by moving a single pin. Net

MICROPHONES

POSTAGE $2.00

631: High quality hand or stand dynamic

631

is lightweight, rugged, and shock-proof.
Effective 4-stage filter allows close up use
without blasting, pops, or distortion. Silent, magnetic on/off switch with removable actuator button. Satin chrome, onepiece case. Response: 80-13,000 Hz.
Output: —55 db. Hi-Z or Lo-Z must be
$50.55
specified. Net
POSTAGE $2.00

CALLERS' SUPPLY CO.
68

462 No. ROBERTSON BLVD.
LOS ANGELES, CA. 90048

Calif. add 6% Sales Tax
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Let's Count

the Basics

4

one year later
By Bill Davis, Menlo Park, California

Just one year ago, in the January, 1974
issue of SQUARE DANCING, Bill Davis, a
veteran caller in Northern California, reported
on a project that he has been experimenting
with over a number of years. You may remember the article. Bill explained how for some
time he had tabulated the figures that appear
in this magazine and on dance programs he
has observed in order to determine their frequency of use. So great was the response to
the article, both to us and directly to Bill,
that we asked him to follow up the earlier
report and let us know what his feelings are —
one year later.

in these pages, we outlined
and explored an idea for counting the
frequency of square dance basics that are used
in a typical mainstream environment. Our primary objective was — and still is — to identify
what is actually being called and to see
whether such data might provide us with a
better perspective when dealing with problems
that may arise from the flood of new moves
and commands that continue to arrive upon
the scene. Those callers and leaders having
wide exposure to mainstream square dancing
no doubt found that the data we presented in
last year's article tended to verify what they
already sensed — or knew — the mainstream
to he. For others the frequency-of-use information provided a completely objective accounting of what actually was in use at that
particular point in time.
During the past year we have received
many comments about this idea. Most have
been very positive and supportive. The few
who question the idea have a single, basic
concern. They point out that the process relies

A

YEAR AGO,
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on a sampling technique, and they are concerned that the samples chosen are not typical.
Some suggest that a better way than counting
the basics at the National and/or in SQUARE
DANCING magazine would be to count several large, area festivals (e.g., state conventions). This idea certainly has merit and suffers
only in that it requires wider cooperation in
obtaining the statistics. However, we are all
for it, and will gladly provide volunteer data
collectors with instruction on how to collect
the data. We will then do the analysis and
feed back the results.
Our plans to count the basics at the 1974
National in Texas did not materialize. However, we did broaden our data base by recording the entire program of the Golden
State Round-Up in San Francisco. From these
tapes we counted 10,000 commands, which
is about the same number printed in 12 issues
of SQUARE DANCING magazine. As a followup to last year's study we have compared
the results of the 1974 magazine count (SI074)
with the count of the 1973 magazine (SI073)
and with the count of the 1974 Golden State
Round-Up (GSR74).
Two very interesting facts emerge from the
comparison of 51073 with S1074. First, the
number of different commands that comprise
the first 99% of the commands used increased
from 76 to 83 — an increase of about 9%. This
is the same percentage of yearly increase that
has occurred for the last 10 years! We predicted last year (Figure 1) that this increase
would occur, and it did. Second, about a
dozen frequently used commands moved up
significantly in frequency-of-use, and about
the same number moved down (Tables 2 & 3).
Comparison of SI074 with GSR74 showed
69

basically very close agreement except for some
interesting isolated differences, particularly between what callers use and what choreographers (or editors) write. Let's look at the
details.
The Golden State Round-Up was attended
by several thousand mainstream-level dancers
and featured three out-of-area traveling callers
plus over 30 callers from the San Francisco area.
We recorded and counted the entire program,
including the workshop sessions for mainstream dancers. This gave us a data base very
similar to that from the magazine, which features the equivalent of workshop sessions by
exploring a new or experimental figure nearly
every month.
In last year's article we noted that to account for 99% of the commands in a mainstream program consisting of several thousand
individual commands required only 36 different commands in 1964; 50 different commands in 1968; and 76 commands in 1973
(Figure 1). Looking closely at the graph in
Figure 1 we can see that if we extrapolate

of different commands a mainstream dancer
must have in his repertoire in order to dance
99% of the commands at a typical mainstream
dance has increased at a steady, predictable
rate for at least the last 11 years! The rate
happens to be about 9% per year. The graph
indicates that next year (1975) the mainstream
dancer will need to know about 90 Commands,
and that he will need to know 100 by about
1977 in order to do 99% of the commands
given at a mainstream dance.
Mainstream Not Complicated

In 1968 we did not hear much about "Extended 75 plus 10" or other similar phrases.
The probable reason is that in 1968 mainstream dancers needed only 50 commands in
order to dance 99% of the commands they
heard. This steady increase that we are experiencing is probably a very natural phenomenon in a growing environment.
A study of the data at hand reveals that in
a mainstream environment out of every 10,000
commands given about 1,000 are Promenade;
another 900 are Allemande Left; and the top
ten commands add up to about 5,000 calls.
100
Going further down the list we see that in
90
every 10,000 approximately 125 Flutterwheels,
80
70 Double Pass Thrus, and 25 Cloverleafs are
used. Now, we all know that continued prac70
tice and use is the thing that we need in order
to learn and retain a new idea or skill. The
60
statistics show us how we accommodate new
skills through a practical and natural process.
In 1973 the most frequently used ten cornmands were called 5,089 times out of 10,000
commands. In 1974 the top ten accounted for
30
4,988 of the total. Thus, by a slight decrease
64
66
68
70
72
74
76 in the use of the first 10 an additional 100
YEAR
command exposures became available for
Figure 1— Number of basics required to do 99% of
learning new movements. This 2% decrease
the commands — by year,
in the use of the first 10 alone allowed the
along the same line that has applied for the 'mainstream dancer to acquire four new cornprevious 10 years, we should expect that in mands that he could do as often as he does
1974 we would need about 83 commands to Cloverleaf.
account for 99% of the commands given. The
The real complaint that most dancers have
very interesting thing is that our analysis of about new commands is not that they don't
SI074 shows that exactly 83 commands were like them, but simply that they do not know
required to account for 99% of the commands how to execute them. To learn, they need
used. Not only that, the number of different adequate exposure. We are faced today with
commands required to account for 99% of the the problem of not being able to establish
commands given at the 1974 Golden State clearly by intuition the relative significance of
Round-Up was also 83. The point is that we the less frequently used basics. For the mainappear to have certain proof that the number stream caller trying to decide where to place
S.
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Table 1. Comparison of command rankings and frequency-of-use among Square Dancing magazine for 1973 (SIO 73),
Square Dancing magazine for 1974 (S1074), and the Golden State Roundup of 1974 (GSR 74).

1974 MAINSTREAM COMMANDS
1974
MEAN
RANK
INC
I
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
,41
42
43
44
45
46
47
48
49
50
51
52
53
54
55

COMMAND

INDIVIDUAL
RANKINGS
SIO SIO GSR
73 74 74

1
Promenade
2
Allemande Left
3
Pass Thru
4
Square Thru
9
Right & Left Thru
6
Do sa do
5
Fight & Left Grand
7
Swing Thru
11
Run
8
Star Thru
12
Swing
10
Wheel & Deal
15
Circle (L, R)
17
Circulate
14
Trade
13
Ladies Chain
24
Bend the Line
26
Curl ique
21
Slide Thru
29
Dive Thru
22
eave the Ring
23
Half Sashay
16
Flutterwheel
make an Ocean wave 39
27
Trade By
18
Turn Thru
20
Star (R, L)
19
Circle to a Line
Cast Off 3/4
31
30
Spin the Top
38
Box the Gnat
32
Tag the Line
34
U Turn Back
41
Face (in, R, L)
35
Double Pass Thru
28
Cross Trail
33
Lead Right
47
Scoot Back
46
Partner Trade
36
SeparateAround 1
37
Sweep a Quarter
51
Walk & Dodge
40
Arm Turn/Swing
25
California Twirl
44
Centers In
43
Allemande Thar
42
ISpin Chain Thru
48
rheel Around
Grand Square
60
53
Fold
,See Saw
61
50
Shoot the Star
45
Coverleaf
Back Track
-N 64
All around 1-h lady
65

1
2
3
4
8
5
6
7
9
10
11
13
15
14
16
12
21
17
18
30
20
22
19
26
27
24
23
25
32
31
29
33
28
36
39
27
38
40
45
34
35
46
41
43
44
48
49
55
50
42
54
62
47
70
59

1
2
4
5
3
7
9
8
6
10
13
12
11
15
14
20
16
18
19
17
24
22
33
23
21
26
29
28
25
27
36
31
49
34
35
37
38
39
30
78
46
31
44
41
45
40
49
42
47
78
53
52
68
51
56

TIMES USED .
PER 10,000
SIO 510 GSR
73 74 74
986
840
604
510
326
397
430
373
267
326
265
297
228
158
185
234
128
1 114
139
100
134
134
170
73
106
152
146
146
92
92
78
91
85
71
82
106
90
35
44
80
79
30
72
123
45
49
56
35
16
26
15
32
43
14
14

916
824
556
470
348
438
433
371
317
315
271
241
224
227
180
250
137
16/
156
94
147
137
154
112
107
121
124
116
90
91
102
89
107
71
69
71
70
68
45
78
72
35
62
51
46
53
33
24
28
52
25
20
34
16
23

858
702
544 •
474
575
431
359
419
443
357
265
272
285
211
234
144
206
162
161
104
104
108
72
106
111
94
80
81
96
89
67
75
37
71
70
59
56
55
76
43
41
75
45
53
43
54
47
50
41
9
32
32
17
35
27

1974
MEAN
RANKING
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99
0 00)
01
(102)
(103)
(104)
(105)
(106)
(107)
(1 08)
009)

COMMAND

Do pa so
Eight Chain Thru
1st Left, 2nd Right
Dixie Style
Ladies in, men sashay
Slip The Clutch
oom
Diamond Circulate
Substitute
Quarter More
Split Circulate
Rec cle
Single file Circulate
Pull By
orward 1, 2
Pass to the Center
■
lamo Style
Left Swing Thru
Roll Back
Star Promenade
(out)Sides Divide
Peel Off
Turn & Left Thru
Veer (L, R)
Peel The Top
Fan The Top
Spin chain the gears
Cross Run
ircle to a 2-faced line
Change (hands, girls)
Spin Back
Pass 1, 2
Cloverflo
Fan Back
Hinge & Trade
Swat the Flea
Pass the Ocean
Partner Tag
Reverse the Flutter
Explode the Wave
Wrong way Thar
Swa• Around
Wheel Across
Reverse Single file
1/2 tag trade & roll
Singl circl to a Wave
Flip the Diamond
Follow your nabor
Hour glass circulate
Flip Back
Fa atom Circulate
Motivate
Star the Square
Spin chain the diamond
Miscellaneous

( ) Parentheses indicate that the command appeared only in a workshop situation

INDIVIDUAL
TIMES USED
RANKINGS
PER 10 000
SIO SIO GSR SIO SIO GSR
73 74
74
73 74 74
69
55
57
63
72
56
67
68
54
109
76

75
51
67
59
58
72
69
56
52
53
73
107
60
63
57
58
76
86
98
81
84
61
64
65
66
74
87
71
78
91
85
112
82
79
88
92
117
113
93
119
96
89
114

50
63
55
62
67
58
60
77
86
88
61
54
85
89
101
105
71
63
59
70
69
112
102
107
110
92
74
106
87
75
81
72
95
100
97
90
80
96
94
98
114

10
19
18
15
8
19
11
10
25
1
6

35
16
29_,
18
24
23
19
11
6
6
19
30
7
6
3
2
13
17
21
14
15
2
2

1

13
28
16
22
16
14
16
23
27
27
14
2
21
20
23
23
12
6
3
8
7
20
19
19
18
14
6
16
11
5
5
1
8
91
6
4
1
2
4
1
4

108

4

2

2

110 101 115

1

3

1

79
49
62
80
114
75
78
104
52
46
90
111
70
58
88
77
66
73
59
71
81
98
65
91
108
101
83

5
34
15
5
1
7
5
1
29
36
3
1
9
17
3
6
11
8
6
9
4
2
13
2

65
66
67
73
76

2
5
12
2
5
12
8
13
4
3
4
6
9
8
5
4 '
1

17
17
17
14
13
12

77
78
82
83

10
8
8

83

46

48

25

the emphasis for his mainstream dancers, the
decisions that he must make concern not the
exact order of the first 10 (or even 20), but
rather what does indeed constitute the most
productive and/or appropriate group of commands for his attention and use beyond the
first 50 or so. Frequency counts of large
dances and of a mainstream publication such
as SQUARE DANCING virtually eliminate
subjectivity and, thus, provide the most appropriate basis for making these decisions.
Refer Now to Table One

Table 1 shows the results of our counts
of 1973 SQUARE DANCING (12 issues —
SIO73), 1974 SQUARE DANCING (12 issues
SI074), and the Golden State Round-Up
(May 24-26 — GSR74). The basic data is contained in the columns marked "Times used per
10,000." If the commands named are stacked
in descending order according to the number
in these columns, they fall in the order shown
under "Individual Ranking." The "1974 Mean
Ranking" (first column) was obtained by ordering the commands according to the sum of the
two '74 Times-Used-Per-10,000 columns, i.e.,
according to the sum of the columns marked
SIO74 and GSR74. Thus, the ranking in the
first column represents the best available assessment of the relative frequency-of-use of
mainstream square dance commands for 1974.
The many facets of this large collection of
data depict a number of interesting trends and
promote the drawing of equally interesting
conclusions. We will discuss and point out a
few we have made. There are undoubtedly
other observations to make. The data is here.
Draw your own conclusions.
One question that is pertinent is, which
commands experienced significant movement
from 1973 to 1974? Since the data from both
years is from the same source (the magazine),
the comparative results should be reasonably
valid and at least indicative of material used
in singing calls (as printed in the magazine)
plus editorial selection of material sent in for
publication. Tables 2 and 3 show 20 frequently
used commands that experienced significant
(15% or more) change in their frequency-of-use
from 1973 to 1974.
Of the commands increasing in use, three
(Box the Gnat, Grand Square and U-Turn
Back) are traditional commands that one
would, perhaps, not expect to see on the list.
72

This could be related to the fact that both
Box the Gnat and U-Turn Back appear in
Table 4, which identifies those commands that
had a significantly lower frequency-of-use at
the Golden State Round-Up than they had in
the magazine. Notice that all the commands
in Table 3 showing a decrease in their frequency of use are in our current "Basic 50
plus Extended 75" listing.
-

-

TABLE 2. Commands that are moving up in frequencyof-use.
COMMAND

Run
Circulate
Curlique
(Make an)
Ocean Wave
Box the Gnat
U-Turn Back
Scoot Back
Walk & Dodge
Grand Square
Fold

RANKING
SIO
SIO
73
74

11
17
26

9
14
17

39
38
34
47
51
60
53

24
29
28
40
46
50
42

TIMES USED PERCENT
PER 10,000
OF
INCREASE
74
73

267 317
158 227
114
167

19
44
53

112
102
107
68
35
28
52

53
31
26
94
17
75
100

73
78
85
35
30
16
26

TABLE 3. Commands that are moving down in frequencyof use.
COMMAND

Wheel & Deal
Turn Thru
Star
Circle to a Line
Double Pass Thru
Cross Trail
Lead Right
California Twirl
Allemande Thar
Spin Chain Thru

RANKING
SIO
SW
73
74

10
18
20
19
35
28
33
25
43
42

13
24
23
25
39
37
38
43
48
49

TIMES USED PERCENT
PER 10.000
OF
DECREASE
73
74

297
152
146
146
82
106
90
123
49
56

241
121
124
116
69
71
70
51
33
33

19
20
15
21
16
33
22
59
33
41

The trends indicated on the above lists do
not significantly violate the intuition of most
current callers and dancers. However, for one
who has limited exposure the trends indicated
by these results could be quite useful.
By comparing the frequency of use of commands appearing in the magazine with those
used at the Golden State Round-Up we can
get an indication of the degree of correlation
between the two sets of data. Two aspects are
of interest. The first concerns the distribution
of the frequencies. From this point of view we
see that the two lists are essentially identical.
That is, without regard to the name of the
basic at a particular rank, we find that the
-

-
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frequency of use decreases with rank at the
same rate for the Golden State Round-Up of
1974 as it does for the 1974 magazine. For
example, even though the exact makeup of
the most frequently used 42 and 83 was different for GSR74 than it was for SI074, in both
cases between 41 and 42 basics were required
to account for 90% and in both cases 83 basics
were required to account for 99% of the commands given in each group!
A second and very interesting correlation
concerns different ranking of a given command, i.e., the frequency-of-use of a given
command, as established by the two different
counts. Tables 4 and 5 present frequently
used commands that show a frequency-of-use
that is significantly different between the dance
floor and the magazine.
We might categorize the commands in
Table 4 as commands that choreographers
tend to over use, and those in Table 5 as
commands that callers tend to over use. In
spite of the differences manifest in Tables 4
and 5, there is for the most part a high
correlation between the magazine and actual
dance counts.
Because we tend to favor the dance statistics as representing the truer picture, we would
like to obtain more. Thus, we reiterate our
previous request for nationwide frequency
counts of actual dances. If you cannot find
the resources to make the count, send tapes
of the dance. We will count them and return
them. Our desire is for data from multi-caller,
large dances during which something in the
order of 10,000 commands are used.
There is one thing that counting future
dances cannot do, and that is give us a history
for the past several years during which no
counts have been made. This constraint does
not apply to the magazine count. Therefore,
we are planning to undertake a research program of counting the commands used in
SQUARE DANCING magazine for the last
10 years . . . a formidable, but managable,
To Contact the Author
You may write directly to Bill if you
wish. Here is his address:
Bill Davis
180 N. Castanya
Menlo Park, California 94025
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task. If you would be willing to participate
in this by taking responsibility for counting a
year, or so, contact us, and we will assign you
a year and also send forms to help make the
count. With enough help we could trace the
trends right back to the first issue.
TABLE 4. Commands for which G5R74 shows significantly
LOWER frequency-of-use than 51074.
COMMAND

Ladies Chain
Weave the Ring
Flutterwheel
Turn Thru
Star
Circle to a Line
Box the Gnat
U-Turn Back
Around One
Sweep 1/4
Arm Turn

ToLOWER
40
27
51
19
32
27
31
64
47
42
24

TABLE 5. Commands for which 51074 shows significantly
LOWER frequency-of-use than G5R74.
COMMAND

Right and Left Thru
Run
Circle
Trade
Bend the Line
Dive Thru
Partner Trade
Walk and Dodge
Allemande Thar
Spin Chain Thru
Wheel Around

'To LOWER

42
31
25
26
36
45
44
56
41
33
54

In conclusion we offer the following observations:
• The number of commands the mainstream dancer needs to know in order to
complete a particular percentage ( say
99%) of the commands given has increased every year for the past ten years.
• For the year 1974 the mainstream dancer
had to know about 83 commands in
order to do 99% of the commands. This
represents an increase of about 9% over
1973.
• Year by year analysis of frequency counts
gives quantitative information on trends,
i.e., what is going up and what is going
down.
• For those who question the validity of
this data base, or who would like to help
improve and increase it, count your regional festival dances and send us the
results.
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RECORDS

NEW RELEASES

"THE RECORD DESIGNED . . . WITH THE CALLER IN MIND"

Recent Releases

WW #505

ww *608
"HONEYMOON FEELING"

"WHY ASK FOR THE MOON"

By: Ken Bower

ROUND BY: JOHN AND WANDA WINTER
With Cues By: John Winter

John and
Wanda Winter

WW #313

WW 4*128

"YOU'RE WEARING ME DOWN"

"BAD SITUATION"

By: Don Franklin

By: Beryl Main

ATTENTION DEALERS: Starting October 1st, Wagon Wheel Records will be distributed
by Corsair-Continental Corp., 1433 E. Mission Blvd., Pomona, Ca. 91766, and
Twelgrenn, P.O. Box 216, Bath, Ohio 44210 ONLY.

Jan, 18—Snowball Festival, Ft. Hays Ballroom,
Hays Kansas
Jan. 24-26-5 Star Command Perform-ADance, Civic Center, Abilene, Texas
Jan. 24-26—Winter Wonderland Weekend,
French Lick-Sheraton Hotel, French Lick,
Indiana
Jan. 26—Winter Carnival S/D, Civic Center
Auditorium, St. Paul, Minnesota
Jan. 29-17th Annual Funstitute, Crestview
School, Salt Lake City, Utah
Jan. 31-Feb. 1-28th Annual Valley of the
Sun Festival, Civic Plaza, Phoenix, Arizona
Jan. 31-Feb. 2-5 Star Command Perform-ADance, Nachez Trace Inn, Tupelo, Mississippi
Jan. 31-Feb. 2—Winter Wonderland Weekend, French Lick-Sheraton Hotel, French
Lick, Indiana
Jan. 31-Feb. 2—SIG Asilomar Weekend, Pacific Grove, California.
Feb. I —Lubbock Area S /11/D Federation
Dance, Fair Park Coliseum, Lubbock, Tex.
Feb. 1-2-15th Mid-Winter Festival, Lane
County Fairgrounds, Eugene, Oregon
,

SQUARE
DAME P_6
DATE BOOK
Jan. 10-11—Southland S/D Festival, Southland Race Track, West Memphis, Arkansas
Jan. 11—Georgia State S/D Assn. Winter
Dance, City Auditorium, Valdosta, Georgia
Jan. 11-2nd Anniversary Dance, Elkton Hi
School, Elkton, Virginia
Jan. 16-19—Old Pueblo 27th S/R/D Festival,
Community Center, Tucson, Arizona
Jan. 17-19—Band City Weekend, Park Lodge
Motel, Moose Jaw, Saskatchewan, Canada
Jan. 18-8th Annual Swing and Whirl Jamboree, Polish Hall, St. Catharines, Ontario,
Canada

sAle BLIND RECORD BUYS!
You can listen to all the latest record releases
our

tape and information on how you can
continue this service FREE OF CHARGE every month. Tapes are

$3.00 will bring you

at 33/4Speed — Reel to Reel, or "Cassette."

Robertson Dance Supplies
3600 33rd AVENUE • SACRAMENTO, CALIFORNIA 95824 • Phone (916) 421-1518

74

SQUARE DANCING, January, '75

Capezio Presents:
The Bonnie Brigadoon
For folk and square
dancing, Capezios
Brigadoon is a beauty
from its square throat to
the top of its ghillie tie.
Its special features : a
glove-soft leather upper,
elk sole, 5/8 leather heel
and a wafer rubber lift.
There are enough
Capezios to dance to

every tune. Just call or
write for the complete
story on the Capezio folk
and square dance
collection.

Capezio's
been dancing
since 1887

For nearest dealer, write : Capezio Ballet Makers, Dept. SQ,
543 West 43rd St., New York, N.Y. 10036.
Footwear/ Legwear/ Bodywear for Dance / Theatre / Recreation

Feb. 1-2—S/D Weekend, Sheraton Hotel,
French Lick, Indiana
Feb. 7-8-20th Annual Sweetheart Festival,
Hotel Heidelberg, Jackson, Mississippi
Feb. 7-9—Spring Workshop of Rounds, American Beach Lodge, Daytona Beach, Florida
Feb. 7-9-11th Aloha State Convention, International Center, Honolulu, Hawaii
Feb. 9-5th Annual Sweetheart Dance, 3
Flags Restaurant, St. Charles, Missouri
Feb. 14-15—Azalea Trail S/D Festival, Municipal Auditorium, Mobile, Alabama
Feb. 14-16-18th Kross Roads Squar-Rama,

Fresno, California
Feb. 14-16—Winter Wonderland Weekend,
Sheraton Hotel, French Lick, Indiana
Feb. 14-16-4th Annual Snowflake Festival,
Madison jr. Hi, Albuquerque, New Mexico
Feb, 15—Nite Owl Dance, Christ the King
Hall, Wichita, Kansas
Feb. 21-23—Winter Wonderland Weekend,
Sheraton Hotel, French Lick, Indiana
Feb. 24—Sugar Cane Festival, St. Martin De
Porres Hall, Weslaco, Texas
Feb, 28-Mar. 2—Canadian Winter Weekend,
Geneva Park, Orillia, Ontario, Canada

LET YOUR
SQUARE DANCE CLOTHIER
HELP YOU

Dregs for the Dance

B & D WESTERN SHOP

DO PASSO

2117 Hwy 64-70 S.W., Hickory, N.C. 28601

203 Vermont St., Buffalo, N.Y. 14213

B-BAR-B SQUARE DANCE APPAREL & RECORDS

THE DO-SI-DO SHOP

1538 Main (Speedway), Indianapolis, Ind. 46224

BUCK & SANDY'S WESTERN WEAR
Route #3, Box 80, Fairmont, W. Va. 26554

THE BUCKBOARD WESTEIN SHOP
RFD #2, Marshall, Michigan 49068

1138 Mosby Rd., Memphis, Tenn. 38116

DOUBLE W DANCE WEAR and WARES
1172 Edgell Road, Framingham, Mass. 01701

E & D WESTERN WEAR
14 Main St., So. Hadley Falls, Mass. 01075

MADELYN FERRUCCI CREATIONS

CALICO HOUSE

Brewster & Lake Rds., Newfield, N.J. 08344

1166 Hooksett Rd., Manchester, N.H. 03104

F & S WESTERN SHOP

THE CATCHALL

1553 Western Ave., Toledo, Ohio 43609

1009 9th Street, Wichita Falls, Texas 76301

IRONDA SQUARE DANCE SHOPPE
759 Washington Ave., Rochester, N.Y. 14617

CHEZ BEA SQUARE DANCE CREATIONS

JEAN'S SQUARE & WESTERN WEAR

650 N.E. 128th St., North Miami, Fla. 33161

6407 No. Caldwell Ave., Chicago, Ill. 60646

C BAR L WESTERN STORE

JEAN & JER

Hwy. 62 & 63, Williford, Ark. 72482

Laurel Shopping Center, Laurel, Md. 20810

C & M WESTERN WEAR
3820 Stewart Rd., Doraville, Ga. 30340

KATHLEEN'S SQUARE DANCE SHOP
508 W. Chestnut St., Chatham, Ill. 62629

KROENING'S OF BALTIMORE

THE COWBOY CORRAL

4313 Harford Rd., Baltimore, Md. 21214

8007 Bluelick Rd., Louisville, Ky. 40219

DANCE CRAFT

MAR-DEE SQUARE DANCE FASHIONS
SECOMA VILLAGE

3584 E. Hastings, Vancouver 6, B.C., Canada

33320 Pacific Hwy. S., Federal Way, Wa. 98002

DANCE-RANCH

MAREA'S SQUARE DANCE SHOP

C arrollton Shopping Center, New Orleans, La. 70118

THE DANCERS CORNER
2228 Wealthy SE, Grand Rapids, Mich. 49506

DART WESTERN SHOPPE
1414 E. Market, Akron, Ohio 44305

Cor. Love & (3749) Zimmerly Rds. 1/2mile off 832,
Erie, Pa. 16506

MARTY'S SQUARE DANCE FASHIONS
404 Cherokee Dr., Greenville, S.C. 29607

THE MAREX CO.
5061/2 W. Columbia, Champaign, Ili. 61820

DEE'S SQUARE DANCE SHOP

McCULLOCH COSTUME & DANCEWEAR CENTER

8551 N. Riverview Dr., Kalamazoo, Mich. 49004

1034 Dundas St., London 31, Ontario, Canada

DIXIE DAISY SQUARE DANCE & WESTERN WEAR

MOBILE SQUARE DANCE VILLAGE

351 Odenton Rd., Odenton, Md. 21113

4025 State St., Santa Barbara, Ca. 93110

(WHAT ARE THEY DANCING, continued from page 13)
Corpus Christi, Texas Sea & Air Squares — 7 months old — Caller Lem Smith
Curliques/Walk and Dodge
Left Footers One-Step
Warmup Patter
Naughty Lady
Turn and Left Thru
I Love You True
Wheels
Ain't Love a Good Thing
Dixie Style to an
Spin Chain Thru/
Lovers Song
Ocean Wave
Teacup Chain
Peel Off/Peel the Top
Turn on Your Light
Help Me Make It
Veer to Donegal
White Silver Sands
Through the Night
Cotton Eyed Joe
Scoot Back/Tag the Line
Hully Gully
Split, Box and
5 O'Clock World
I Don't Know Why
Line Circulate
Amos Moses
Closing Patter
How Come You Do Me
Recycle/Peel and Streak
Walk Right Back
Love Bug Itch
••

Air 4,
41P

•
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.

SQUARE ,..
DANCING %
4

MAGAZINE
MAY BE
PURCHASED
AT THESE •*t
STORES o o
•
•••

4

4
4

STORES handling square dance clothing are
invited to write SQUARE DANCING for information regarding a listing on this page.

ROMIES SQUARE DANCE & WESTERN WEAR
3827 El Cajon Blvd., San Diego. Calif. 92105

RUTHAD PETTICOATS AND PANTIES
8869 Avis, Detroit, Michigan 48209

SHOOT'N STAR SQUARE & COSTUME SHOP

MODERN SQUARE DANCE CORRAL

1115 DuPont Circle, Louisville, Ky. 40207

290 Shoesmith Rd., Haslett, Mich. 48840

SKY RANCH SADDLERY

NICK'S WESTERN SHOP
245 E. Market St., Kingsport, Tenn. 37660

OBIES WESTERN & SQUARE DANCE FASHIONS
614 S. Lake St. (Rt. 45), Mundelein, III. 60060

PEARL'S of RALEIGH
2620 Poole Rd., Raleigh, N.C. 27610

PEARL'S WESTERN FASHIONS
Dawes Ave., Clinton, N.Y. 13323

THE PRINCESS SPECIALTY SHOP

10911 S. Main St., Central Square, N.Y. 13036

THE SQUARE DANCE SHOPPE
2527 W. Pawnee, Wichita, Kan. 67217

THE SQUARE FAIR SHOP
7408 Atlantic Blvd., Jacksonville, Ha. 32211

SQUARE-ROUNDER
34131/2High St., Portsmouth, Va. 23707

SQUARE TOGS

584 Main St., So. Portland, Me. 04106

11757 Hwy. 42, Sharonville, Ohio 45241

PROMENADE SHOP

SQUARE WEAR SHOP

177 Burlington Rd., Jackson, Ohio 45640

5921 54th Ave., No. St. Petersburg, Fla. 33709

THE PROMENADER

S.W.S. DUDS I OR DUDES

4194 Convoy St., San Diego, Ca. 92111

2241 N. 56th St., Mesa, Ariz. 85205

THE QUALITY WESTERN SHOP

TINGUE'S SQUARE WEAR

1894 Drew St., Clearwater, Fla. 33515

1987 Yale Ave., Williamsport, Pa. 17701

RACEWAY SADDLERY & WESTERN WEAR

TOWN & COUNTRY PETTICOATS

406 Thomas Ave., Forest Park, Ill. 60130

24 New Road, East Amherst, N.Y. 14051

RILEY'S RANCH CORRAL

WHEEL AND DEAL SHOP INC.

750 Northgate Mall, Seattle, Wa. 98125

Rt. 115, Yarmouth Rd., Gray, Maine 04039

ROBERTSON DANCE SUPPLIES

KAY WILSON

3600-33rd Avenue, Sacramento, Calif. 95824

5022 Nokomis Ave., Minneapolis, Minn. 55417

ash one
eature

The elegance of New Year's Eve is
evident in Betty Middlesworth's
party dress. Pink floral nylon for
bodice and skirt is combined with
hot pink chiffon for the sleeves.
Pink lace trims the skirt while sequins and crystals outline the neck.
Whether she wears this at home
in Yakima, Wash., or packs for
travel, no problem. Wrinkles just
shake out. A happy 1975 to you all!

fashions from Texas
by Nita Smith
Truly a dancer's petticoat — of nylon marquisette in
a crisp to stiff finish that gives your favorite dress the
beautiful fullness it deserves — Custom-made to your
measurements and proportioned to your figure! Fashioned with four tiers plus a soft, batiste top — 100
yards of ruffling with 50 to 60 yards in the bottom
tier and another 50 yards in the others to give perfect
balance and a lovely "swing" to your dresses.

PARTY PETTICOATS

$18.95 1.25
Handling Charge . .

Available Colors are:
LITE BLUE
PURPLE
LIME GREED.
LILAC/
ED
ORANGE
BLACK ,,,
ROYAL Ball
BRI
KELLY GREE
••••••:,

era/
JUST RITES (White Only)
Handling Charge .

ege Ave.
as 77801

$12.95
1.25

Our answer to your need for a STIFF slip with a .1
permanent finish to give a "lift" to tired slips.
PRICED RITE, for club and class wear. Just rite
for the new dancer's "first bouffant."

"CLOUD NINE"

$27.95
Handling Charge . .
1.25

The soft bouffant everyone has been waiting for
. . . Soft as silk and billowy as the high cumulus
clouds on a warm spring day . . . Put one on—
you won't want to take it off! . . . In White . . .
and the following colors: Electric Blue, Candy
Pink, Apple Green, Yellow, Moss Green, Brown,
Grape, Black, Light Blue, Hot Pink, Lilac, Azalea
Pink, Orange and Red.

"FIREFLY"

$29.95
Handling Charge . .
1.25

Brilliant center stage Fluorescents of Cloud Nine
material dyed with the iridescent dyes used so
dramatically in theatricals and television productions . . . breath-takingly vivid . . . MAGENTA .
ORANGE.

La
Handling harge.

$9.95
.75

Mad o-measure #antalettes of fine cotton
bat.e featuring r s and ro s of dainty lace
o1 he legs. The en re garm t is sewed with
antic thread ever 1 2 in hes to give a

4sheared effect
colors!
/ GROUP DISCO

a ila e in all the petticoat

PLAN FO LUBS AND CLASSES

Writ or inform on andav
S
e!

GRUNDEEN'S WORLD of SQUARE DANCING
o

DANCE
TONtT

"Let's face it, Elmer. They're right! You are a rotten dancer!"

The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

Widths A-II-C-D-E-EE-EEE
Sizes 6-12
Colors — Black orBrown
We pay postage anywhere

All Leather — Top Quality

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011

